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The object of this study is to compare the use of noun-epithet com-
binations in the Homeric Hymn to Demeter with that in the Iliad and
Odyssey and to identify differences from the Homeric norm that may
be found also in Hesiod or in the other Homeric Hymns.!

In recent years several studies have been made of the language of the
longer Homeric Hymns in relation to that of the Iliad and Odyssey.
Othmar Zumbach discussed linguistically “new” formations in the
Hymns.2 The papers of J. A. Notopoulos and Patricia G. Preziosi
were concerned with establishing the oral or formulaic nature of the
Hymns and drawing parallels with the formulaic usages of the Iliad and
Odyssey.3 More recently, A. Hoekstra, while acknowledging the
formulaic style of the Hymns, has drawn attention to differences
between the diction of the Hymns and that of the Iliad and Odyssey,
concluding that the Hymns represent a more recent phase of the epic
tradition.4

The present study is narrower in scope, concerned with only a portion
of the traditional diction—the noun-epithet combination. This

'T wish to thank Professor Mark Edwards of Stanford University for his helpful
suggestions and comments on this paper.

The following works are cited by the author’s last name: T. W. Allen, W. R. Halliday,
E. E. Sikes, edd., The Homeric Hynas (Oxford 19362); J. B. Hainsworth, The Flexibility
of the Homeric Formula (Oxford 1968); A. Hoekstra, The Sub-Epic Stage of the Formulaic
Tradition (London 1969); Milman Parry, “The Traditional Epithet in Homer,” The
Making of Homeric Verse (Adam Parry, ed.) Oxford 1971; Othmar Zumbach, Neuerungen
in der Sprache der Homerischen Hymnen (Winterthur 1955).

2 Zumbach.

3]. A. Notopoulos, “The Homeric Hymns as Oral Poetry,” AJP 83 (1962) 337-68;
Patricia G. Preziosi, ‘“The Homeric Hymn to Aphrodite: An Oral Analysis,” HSCP 71
1966) I71-204.

4 Hoekstra.
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particular class of expression has been chosen for several reasons.
Noun-epithet combinations are the most demonstrably traditional
elements in epic diction. More than other expressions they have been
shown to be flexible, extensive, economical and capable of modification
to suit special metrical and dramatic contexts. But the hallmark of
the class is its habitual association of words into familiar combinations,
so that, in the case of a fully developed formula, the use of one word
often summons the other to mind, sometimes even where the familiar
combination is not metrically appropriate.5

It is this habit of word association that makes the noun-epithet
combination useful in the present study, where careful examination
will be made of cases in which the hymn poet has either used a tradi-
tional combination differently from his Homeric counterpart or else
has not used a traditional combination atall. This latter group includes
the use of epithets for objects/persons not so embellished in Homer and
the employment of generic epithets for different genera than in Homer,
as well as the simple use of non-Homeric vocabulary.

It will be useful at the outset to acknowledge some of the problems
involved in such a study. The first, obviously, is the comparative
brevity of the hymn. Since it has only 495 verses, some of the most
interesting combinations occur only once. The problem becomes
acute in cases where the Homeric evidence is correspondingly limited.
This difficulty has not been considered insuperable, since the object has
not been to demonstrate the formulaic or economical nature of the
hymn, but rather to study the poet’s use of language in individual cases,
and to relate this to the practice of the Iliad and Odyssey.

More serious is the fact that the diction of the Iliad and Odyssey is
itself varied and does not provide us with an unchanging standard by
which to measure the degree of “Homeric” usage in the Hymns.
The work of Hainsworth, Edwards, Hoekstra, and others has taught us
that the language of the epics is not monolithic, and that the possi-
bilities for modification and flexibility of formulae within the tradi-
tional framework are very great indeed.6 Formulae are mobile within

5 Hainsworth 35-36.
¢ M. W. Edwards, “Some Stylistic Notes on Iliad XVIIL” AJP 89 (1968) 257-83.

Hainsworth, passim. Hoekstra, Sub-Ep, passim, and Homeric Modifications of Formulaic
Prototypes (Amsterdam 1965).
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the verse; they may be declined, expanded, conflated or separated.?
The traditional style also includes a significant number of “unique
expressions.” 8

We are thus faced with the following problem. Given the varied
nature of Homeric diction, how is one to show that anomalies or
modifications in the Hymn to Demeter are different from those in the
epics themselves? At what point can we determine that the language
is in a non-Homeric phase of development?

There is no simple solution to this difficulty, but I have attempted to
minimize it by eliminating from consideration, as far as possible, noun-
epithet combinations that are modified along *“Homeric” lines. That
is, expressions have not been considered anomalous if they are merely
the result of declension, expansion, and the rest unless this modification
has produced some other departure from epic usage. In general,
differences in position of an expression within the line have not been
regarded as significant unless the different positions for a word or
expression are well established both in the Hymn to Demeter and in
Homer.

The noun-epithet combinations in the Hymn to Demeter fall into the
following categories:

1. Hesiodic Expressions. This group includes Hesiodic combina-
tions and expressions having parallels in Hesiod.

2. Expressions that incorporate non-Homeric, non-Hesiodic vo-
cabulary.

3. Combinations employing Homeric vocabulary that perhaps show
a change from Homeric practice. Included here are expressions
showing a departure from Homeric usage and expressions in
which the scope of the generic epithet has been extended.

4. Combinations that are not found in Homer or Hesiod, but occur
in other hymns.

5. Combinations that appear in Homer.

6. Combinations that arc reasonable extensions of Homeric usage.

7 Hainsworth, especially Chapters 4—7.

8 This is Hainsworth’s term for noun-epithet combinations that occur but once in the
Iliad and Odyssey. See *‘ Structure and Content in Epic Formulae: The Question of the
Unique Expression,” CQ NS 14 (1964) 155-64. For a more complete listing of these
expressions see Hainsworth, Flexibility, Tables I-VI, VIII, IX, XI-XIV.
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This includes modification by substitution, expansion, separation,
conflation, etc.

7. Expressions that do not appear in Homer which are not significant.
In some of these the epithet is functional; in others the evidence is
too limited to allow any further classification. A large number
of Hainsworth’s unique expressions are also of this type.

Only the first four types will be discussed.

It is evident that individual cases may vary considerably in sig-
nificance. In the discussion that follows both major and minor
differences have been included, for the sake of completeness.

I. HESIODIC EXPRESSIONS

It is well known that the Hymn to Demeter contains a substantial
number of individual words that are also found in Hesiod, but not in the
Iliad or Odyssey.9 1t is still more interesting, however, that the hymn
and Hesiod have in common a number of combinations of words not
found together in Homer and that the hymn contains several expressions
whose analogues are to be found in Hesiod rather than in Homer.
Rather surprisingly, however, the Hesiodic formulae in the hymn do
not, in most cases, use Hesiodic (i.e., non-Homeric) vocabulary, but
rather employ Homeric vocabulary in new combinations.!°

A. Hesiodic combinationst
I. 60, 75 ‘Peins fuxdpov'? (at beginning)

9 Allen, Halliday, and Sikes 110. Kuno Francke, De hymni in Cererem Homerici
compositione dictione aetate (Diss., Kiel 1881) 11-12.

10 The following texts and concordances have been used: for the Homeric Hymns,
Homeri Opera V (T. W. Allen, ed.) Oxford 1961; Homer, Iliad (D. B. Monro and T. W.
Allen, edd.) Oxford 1966; Homer, Odyssey (T. W. Allen, ed.) Oxford 1958; Hesiod,
Theogonia, Opera et Dies, Scutum (F. Solmsen, ed.) Oxford 1970; Hesiod, Fragmenta
Hesiodea (R. Merkelbach and M. L. West, edd.) Oxford 1967; G. L. Prendergast (revised
by B. Marzullo), A Complete Concordance to the Iliad of Homer (Hildesheim 1971); H.
Dunbar (revised by B. Marzullo), A Complete Concordance to the Odyssey of Homer
(Hildesheim 1962); J. Paulson, Index Hesiodeus (Hildesheim 1962). For the Hesiodic
fragments, Paulson has been supplemented with the index verborum in Merkelbach and
West, Fragmenta Hesiodea, 203-36.

11 In general the epithets cited occupy the same position in the line. Exceptions are
noted where there might be a possibility for confusion.

12 The expressions listed under each rubric will be discussed in order of their first
appearance in the hymn.



Vol. 104] THE HOMERIC ‘‘HYMN TO DEMETER’’ 117

442 ‘Peiny fkopov (at beginning)

Cf. Theog. 625 and 634 fvkopos ‘Pein (begins at 2nd foot).

7Nokopos is generic in Homer of goddesses and heroines (e.g., of Leto,
Kalypso, Helen et al.).

Yet the hymn poet has used the word somewhat differently. 7iko-
pos is well patterned in Homer. Itisused 21x : 17x in the genitive
Nukduoto at line end; 3x in the expression fvkopos Téxe AnTd at line
end; and only 1x in the first half of the line, at Il. 24.602 (7” 9dropuos
NidBn), where it occurs at the beginning of the second foot. The
hymn poet uses the word 6x , always at the beginning of the second
foot.13 The use of the ov genitive in 60 and 75 (not found in Homer)
accompanies this change. In Hesiod 7dkomos occurs §x at the
beginning of the second foot, although more often in the last half of
the line.14

2. 103, 215 BepaTomédwy Bacidwy

473 Oeporomddois Basidebon

Cf. Hesiod, fr. 10.1 fepuuaromdlor Baoiies.

OepoTomdAos does not occur in Homer.'s Homer has the equiva-
lent 8toTpedéos BaaiAfjos + (10x ).16

3. 152 {feinpor Siknow (at end)

Cf. Theog. 86 ifeino. dikpow (at beginning), Erga 36 ifeino

8irns (at beginning), Erga 225-26 8ikas . . . [ ifelas.

The word 8ixn is never accompanied by an adjective in Homer, the
best parallel to the present expression being Il. 18.508 8iknv ifvrara.
But the combination is well established in Hesiod (cf. also oxoAjor
Siknow 2x ; axoMufjs 8¢ dikns; orxoldv 8¢ Sikéwv). But see also
Il. 16.387 okoAws . . . Béuioras.l?

13 At 60, 75, 442 with Rhea; at 1, 297, 315 with Demeter.

4 In the second foot at Theog. 625, 634; Scut. 216; frr. 37.8 and 25.17. As the first
word in the line at Theog. 267 and fr. 37.21. Elsewhere as juxdpioco at line end 2 x in
the major works, 9 X in the fragments.

1s Hoekstra classifies this as a non-Homeric archaism.  “The relative age of the adjec-
tive is uncertain, so we cannot tell whether we have to do with a formula of post-
Homeric origin or not” (56).

16 Here and elsewhere + is used to indicate that the expression cited also occurs in
other grammatical cases. The formula in the major works of Hesiod is StoTpedpéwr
Baotdiwy + (Theog. 2 x).

17 It is likely, moreover, that the use of the adjectives in Hesiod results from a change
or refinement in meaning of the word 8{k%. See F. Krafft, Vergleichende Untersuchungen
zu Homer und Hesiod (Gottingen 1963) 76—77.
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4. 179 kvdprv Oedv

292 kudpmy fedv

Cf. Theog. 442 xvdp) Oeds.

Homer uses kv8pds 3% , always in the combination kvép7) mapd-
kouris +. The expression kvdpny fedv occurs also at H. 28.1.18

S. 224, 307, 384, 470 évoTédavos AnuigTyp

Cf. Erga 300 évarépavos Aquiirnp.

The combination is equivalent to évmAdkapos Anurrnp (Od. 5.125),
but évorépavos is generic of goddesses in Homer. But see the dis-
cussion of 251 kaA\oTépavos Anurrnp below (section 11, item 10).

6. 422 ipepdecaa Kalvd (at end)
Cf. Theog. 359 ipepdeaoa Kavhd) (at end), Hesiod, fr. 291.3 Paurdd
0’ipepdeaoa (at beginning).
The adjective iuepdets is not used of individuals in Homer. This
case will be discussed below (at sub-section B, item 10).

7. 439 Anpijrepos dyvijs

Cf. Erga 465 Anuirepi 6 ayvij.

This case may not be significant, since dyw1j is generic of goddesses
(of Artemis 3x and Persephone 1% in the Odyssey).

B. Expressions having parallels in Hesiod

1. 2 Bdyarpa Taviodupov
77 waudl Tavvodlpw
Cf. Theog. 364 Taviopupor ’Qkeavivar, Scut. 35 Taviogvpov
’HMAextpudvns, Hesiod, fr. 141.8 Taviodipw Edpwmely, Hesiod,
frr. raviodupos — v~ kovpn +4X%.
The word ravdodupos | Taviopupos does not appear in Homer.

2. 3, 334, 441, 460 BapvkTumos edpvomra Zevs
Cf. Theog. 388, Scut. 318 Zmvi Bapuxtime, Theog. 818 BapvkTumos
’Ewootiyaios, Erga 79 Aios . . . Bapukrimou.
BapvkTumos does not occur in Homer. Hoekstra suggests that the
formula may be ecither para- or post-Homeric, and points out that
18 Note also the use of ku8prjv in enjambement at H. 12.3—4:
Znpds épiydovmoto kaotymjrny dloxdv Te | kudpiy
(cf. 4ios xvdpn mapdroitis Homer 2x). The word is further detached from its

traditional associations at Hermes 461 (kvdpdv—used of Hermes) and Dem. 66 (eidei
kvdprjy). On the latter expression, see Hoekstra 3.
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Homer has two other common metrically equivalent formulae for
Zeus.!9 The Demeter poet, however, does not use either of these and
in fact has still another equivalent non-Homeric expression for Zeus:
321 marnp Zeds dpbira elddds.20

The hymn poet has lengthened the Homeric expression edpioma
Zevs (16 x ) by the addition of a Hesiodic epithet, achieving a length
for which Homer already had two formulae.

3. 13 wds 8 odpavos edpds Umeple

Cf. Il. 15.36; Od. 5.184 loTw viv 768¢ I'ala kal odpavos edpvs

Umepbfe, Apollo 334 kéxdvre viv pou yala kal odpavds elpis

Umepfev, Theog. 702 I'aia kai Odpavos edpvs Umepbev, Theog.

110, 840 kal oUpavos elpvs Umeplev.

Homer and the Apollo poet confine the expression to oaths and
prayers; Hesiod uses it merely as a formula for sky. In this the
Demeter poet resembles Hesiod, but lengthens the expression by the
addition of 7ds.

The expression is an extension of the common formula odpavos | ov
€VpUs [ v (Homer 31x ; Hesiod, Theog. 5% ; Apollo 1x). (Note the
curious assonance of Il. 8.74 (mpos &8 odpavov edpdv depfév) with
Dem. 13.)

4. 109 Anudd 7°épdecaa (at end)

Cf. Theog. 245 ANl 7’épdegoa (at end), Theog. 251 ‘Immobfon

7’époecoa (at beginning), Theog. 357 Ilerpain 7’épdecoa (at

beginning), Hesiod, fr. 169.1 Tniiyéry 7°épdecoa (at beginning).

The adjective épdets does not occur in Homer, but it is well-
established as a generic epithet for heroines in Hesiod.2!

5. 294 edpuPin Keled (at beginning)

Cf. Theog. 931 Tpitwv edpuBins (at beginning).

The word edpuBins does not occur in Homer. But note the
different word order, and the fact that the adjective occurs at different
points in the line.

6. 315 AnuijTp’ Nkopov modvripaTov eidos éyovoav

19 Hoekstra 56. The formulae are: mamjp dv8pdwv e fedv Te (15 x ) and Kpdvou
mdis dyxvdourrew (8 X ).

20 Cf. Zeds dpbira uidea elds Il. 1 x, Aphr. 1%, Theog. 3 x .

21 The hymn poets do not confine it to heroines (e.g., Dem. 425 dvfea . . . épdevra;
Aphr. 263 omelwv époévrww).
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Cf. Theog. 908 ’Qxeavod kovpn modviiparov €ldos éxovaa, Hesiod,

fr. 17a.7 moAvijpatov eldos éxovoav (at end), Hesiod, fr. 25.39

émrparov eidos éxovaav (at end), H. 12.2 dmeipoyov €ldos éxyovoay

(at end), H. 32.16 ékmpemés elSos éxovaav (at beginning).

Homer has the equivalent Xapitwv dmo kdAdos éxovoar (Od. 6.18).22

There are several interesting features here. Hoekstra has pointed
out the neglect of the digamma and suggested that the phrase moAvrjpa-
Tov €ldos may be “a post-Homeric innovation.”’23

Two other details tend to support Hoekstra’s opinion. First, el8os
is used here as a direct object, whereas it is used in Homer predominantly
as an accusative of respect in such phrases as el8os dpioTn or €ldds 7€
péyedos te. It is used as an accusative of respect in 14 out of 19
occurrences in the Iliad, and 20 out of 25 in the Odyssey, or 74%, and
807, respectively. In the Hymn to Demeter, however, eidos is used as
an accusative of respect in only 1 out of 6 occurrences, a complete
reversal of the Homeric practice.24

Moreover, €i8os is not usually accompanied by an adjective in
Homer, even when it is not an accusative of respect. The exceptions
are Il. 3.44-45 xadov | eldos;?5 22.370 €lbos dymrov;*6 Od. 8.176
€lbos uév dpumpemés.??

22 Also at Hesiod, fr. 215.1; cf. fedv dmo xdAdos €yovaa + at Od. 8.457 and Hesiod,
fr. 171.4 (the same with éyovra at Aphr. 77).

23 Hoekstra §3-54. The digamma of el8os is neglected here and at 66. That is,
according to Hoekstra’s figures, 2 x out of 6 occurrences in the hymn, as compared with
3 possible (only 1 certain) neglects out of 42 occurrences in Homer. In Hesiod, on the
other hand, the digamma is certainly neglected in 4 out of 6 occurrences in the Theogony
and Works and Days (Hoekstra, “Hésiode et la tradition orale,” Mnemosyne 10 [1957]
208). Out of 15 definite occurrences in the fragments it is neglected s x . (I have not
counted instances of e€l8os marked with an asterisk in Merkelbach and West’s index.)
The word occurs 1 X in the Scutum, at the beginning of the line.

24 This also agrees with the situation in Hesiod, where e8os is used as an accusative of
respect 1 X out of 6 occurrences in the Theogony and Works and Days—at Theog. 259,
where the digamma is also observed. It is used as an accusative of respect in the frag-
ments 6 X (out of 15 occurrences), in 5 of which the digamma is observed.

25 Discussed as a case of ““harsh” enjambement by M. W. Edwards, “ Some Features
of Homeric Craftsmanship,” TAPA 97 (1966) 129-30. The innocent looking combina-
tion xaAov €ldos also appears at Erga 63, where it has been achieved by the very rare
omission of compensatory lengthening in xaAds. See M. L. West, Hesiod Theogony
(Oxford 1966) 82; A. Hoekstra, Hésiode (above, note 23) 208; G. P. Edwards, The
Language of Hesiod in Its Traditional Context (Oxford 1971) 107 and 134.

26 Modified from elbos dynrds +4 x in Homer.

27 The adjectives here and at II. 3.44 are sometimes considered predicative. Cf.
Krafft (above, note 17) 43 and 44.
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The position may be summarized as follows. In Homer the word
€los is not part of a noun-epithet formula. It is accompanied by an
adjective only three times, and in two of these some irregularity or
modification of traditional language is the result. Its (still very in-
frequent) use in noun-epithet combinations in Hesiod and the hymn is
associated with a general reversal of Homeric habit in two directions.
The first is the change in balance from its use in an adverbial sense to
that of a noun in its various cases; the second is the reversal in the
observance of the digamma. The use of €ldos in noun-epithet
combinations is never firmly established, although its use in H. 12.2
and H. 32.16 and frr. 17a.7 and 25.39 is evidence for the relative success
of the model moAvrjparov eldos éyovoar.

7. 319 Anprfrepa kvavémemdov (at end)

360, 442 umTépa kvavémemov (at end)

374 aidoln Anpijrept kvavomémAw (at end)

Cf. Theog. 406 Anrwy kvavémemdov (at beginning), Erga 300-301

evorépavos Anuwirnp | aidoin, Theog. 16 Oéuw aldolny

(— @x:';uv) 28

The word kvavémemdos does not appear in Homer. It is the
equivalent of kaMumdppos (16x in Homer). The adjective aioios
is common in Homer, but is not used to qualify a proper name.

8. 352 $DX apevyra yaparyevéwv davlpdmawy

Ct. Theog 879, Aphr. 108 yapayevéwy avlpimwy.

xapovyevns is not in Homer, who has a metrical equivalent for the
combination: karafvnrav dvfpdmwv (7x). (See also Dem. 113
madavyevéwy avlpdmwy, discussed below at section IILB, item 4.)

The expression as a whole, however, is more interesting. It is a
conflation of the types kAvra $BA* dvfpidmwy (1), (cf. $BA* dvOpw-
mwy 3% ) and karabynrdv dvlpdmwy. This results in a fullness of
expression that is especially characteristic of the Demeter poet.

9. 358 Aiwos Bacidfjos
Cf. Theog. 886 Zeds 8¢ Oedv Baoidevs, Theog. 476 Kpdvw Baocidij,

28 The system for denoting the position of a word within the line is that used by E. G.
O’Neill, Jr., “The Localization of Metrical Word-Types in the Greek Hexameter:
Homer, Hesiod and the Alexandrians,” YCS 8 (1942) 113.

1 132 3 314 5 516 7 748 9 9i10 11 12

vy [1% vy vy [19)

2 4 6 8 10
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Theog. 923 Oedv Bacidf kal avBpdv, Erga 668 Zevs afavdrwy
Baailevs.
In these examples Bagideds occurs at various points in the line, not
necessarily coinciding with its position in Dem. 358.
Homer never calls a god Bagideds. Hoekstra attributes this to the
inferior status of the BaoiAeds (qa-si-re-u) in Mycenaean society, and
regards the combination as an innovation.?9

10. 423 I'adaéadpn 7°épareunn)
Cf. Theog. 136 TmlOdv =’ éparewrjv, Theog. 909 Baliny 7’
épaTewny.

Homer uses éparewds 22 , usually (12x ) with place names. It is
not used of goddesses or heroines, and only exceptionally (Od. 4.13
maid’ éparewy) of individuals.

Here, and in the cases of lines 422 and 109 listed above (A-6 and B-4),
it is possible to see Hesiod and the hymn poet extending the formulaic
vocabulary and diverging from Homeric usage.

Homer has a large stock of generic epithets for goddesses and
heroines, but, rather surprisingly, seems to have no nominative or
accusative equivalent beginning with a vowel for the shapes vv — =
(épatew)=épdecaa at line end) and —v-—- ({pepdecoa).3® Yet
these shapes are clearly useful to Hesiod (vv— = atleast 6x ; —vv —v
at least 2x ). Adjectives beginning with a vowel and with v~ or —
are useful in catalog poetry. The vowel can either elide with 7€ or
provide ante-vocalic shortening of xai (or of 7€ kaf); an adjective
beginning with - - is useful after the long final syllable of most feminine
names; one beginning with — can begin a foot after the dactylic
measure of v kai secured by epic correption.3!

29 Hoekstra so.

30 See Parry’s list of epithets for heroines (Parry 97-98). Possible exceptions are
éUmemdos (1 X in the accusative) and edmarépera (2 x intheaccusative; 1 x in the dative).
But neither of these is used in precisely the same way as the epithets discussed above.
éUmemAos is not used at the end of the line, and edmarépeia is always separated from its
noun. Another possibility, épixvdifs, is used 2 x of heroines, but only in the genitive.
M. W. Edwards has suggested to me that the phrase évi @nff at Il. 14.323 (AAxusjrns évi
©iBy), used in the space v~ — — at the end of the line, might be an ad hoc solution to the
lack of a suitably shaped epithet in the poet’s repertory.

31 That these were valuable types for the catalog poet is shown by the presence of
épatj (3 X in the Theog.) and edeidrjs (2 x ) as further additions to the stock of generic
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Thus, the catalog poetry of Hesiod needed epithets of a shape not
required by Homer, and several adjectives were added accordingly to
the stock of epithets for goddesses and heroines. So much may be
explained by the exigencies of the traditional style, but we have still to
consider the character of the “new” epithets. Homer’s heroines are
“famous,” “intelligent,” “of good parentage;” their beauty is defined
with reference to some specific aspect of clothing or body (e.g.,
kaAAurdpyos, AevkdAevos, TavimemAos) or else they are kald or Sia
or iké\n xpvaén Adpodiry. The “new” epithets in Hesiod and the
Hymn to Demeter are at the same time more abstract and more romantic
in tone. Implicit in them is a response to the heroine on the part of the
beholder. Homer’s heroines are beautiful; those in Hesiod and the
hymn are desirable.

I1. 450 depéofiov oDBap dpovpns
Cf. Il. 9.141=9.283 odfap dpovpns, Theog. 693; Apollo 341 yaia
depéaflos.
$epéaBios does not occur in Homer, but it appears three times in the
Hymn to Demeter (450, 451, 469). This is a case similar to Bapdkrvmos
edpvoma Zevs, in that a Homeric expression has been lengthened with
a Hesiodic word.

II. EXPRESSIONS THAT INCORPORATE NON-HOMERIC,
NON-HESIODIC VOCABULARY

This is a varied group, its members having in common only the
employment of “new” vocabulary (i.e., words not found in Hesiod or
Homer). Inevitably some of the examples are more interesting (and
possibly significant) than others. The significance does not usually
reside in the relative newness of word formation in comparison with
Homer and Hesiod, although cases discussed by Zumbach will be
marked with an asterisk. The new word itself is less important for our
purposes than the whole expression of which it is a part. The interest-
ing examples are those that show some divergence from Homeric (and

epithets. The first does not occur in Homer; the second occurs 1 x (II. 3.48 yvvairx’
€0eudé’), where it is functional. Homer has no equivalent beginning with a vowel for
vv— or —— — used as an epithet of heroines.
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in some cases Hesiodic) habit in parallel situations. It ought to be
pointed out that most of the new words and combinations do not
appear in the other hymns.

1. *17 dvaé moAvdéyuwv
404 kpaTepos moAVSEypwy
430 dvaé kpatepds moAvdéypwy
Cf. Dem. 31 marpokaaiyvyros moAvenudvrwp moAvdéyuwy, Dem.
9 moAvdékTy).
The expressions in 17 and 430 have been described by Hoekstra as
“typical of post Homeric development.”32

2. *51 pawvolis *Hds33

Cf. Sappho 95 dawvolis . . . adws.

Allen, Halliday, and Sikes compare this verse with Il. 6.175 and
24.785. Homer has no metrical equivalent. ¢awvolis *Hds is more
vivid than the equivalent used by the Aphrodite poet: wérvia *Hds

(2x).

3. *s4 mérvia Aquiryp dpnddpe dyraddwpe
192 Anurryp dpnddpos dyraddwpos

492 wéTVia ayAaddwp’ bpnddpe Anoi dvacoa

Cf. Aphr. 24 mérviav (as first word in the verse).

* This is one of several cases in the Hymn to Demeter in which the word
mémma is employed somewhat differently than in Homer. See ILg
and IILA.6.

The new words are dpnddpos and dyraddwpos. The use of mdrvia
is well schematized in Homer, invariably (66x) occurring in the
pattern wérvia—— at the end of the line. But the case mdrw’
Abnvain (Il. 6.305) in a whole line vocative may provide a parallel.

4. *¥84-85 modvonudvrwp Aidwvevs | adrokaclyvnros kai dudo-
mopos
376 moAvonudvrwp Aidwveds

32 This is based on the neglect of Hermann’s law in line 17, and the fact that, according
to Hoekstra, there are no formulae or noun-epithet combinations in Homer beginning
at 74, In the case of 430 Hoekstra points out that Homer never prefaces his kparepds
vv— > formulae with dvaf. Hoekstra s4-55, 62-65.

33 dawolis is a conjecture (by Ruhnken), accepted by Allen, Halliday, and Sikes.
The manuscript reading is ¢awwddy. See Zumbach 17.
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Cf. Dem. 31 marpokaciyvyros moAvenudvrwp movdéypwv.
The new words are moAvonudvrwp and opdamopos.

5. 97, 318, 490 *E)evaivos Qvoéoans
Cf. Aphr. 66 edddea Kvmpov.
The new word, of course, is *EAevoivos. Buvdeis occurs once in
- Homer (Bvdev védos Il. 15.153). Otherwise (with the exception of
Choerilus fr. 8.2 Kinkel AlydAew Budevros) it is confined to this hymn
and to the association with Eleusis.

6. 102 drdooredpdvov Adpoditns

Cf. Od. 8.267 évorepdvov 7’ Adpoditns, Od. 8.288 évorepdvov

Kuvbepeins, Od. 18.193 évarédavos Kvbépeia.

This is evidently a modification of évareddvov 7 Adpodirns to
start with a consonant. But cf. 4uos kodpns Adpodirns (Il. 20.105)
and modvypvoov Adpoditns (Aphr. 2x ). It may be influenced by the
poet’s predilection for -orédavos compounds (sec item 10 below).

7. *105 Keleoto *Elevowidao [fvyarpes]

Cf. Od. 11.269 Kpelovros vmepfiporo Bvyarpa.

Zumbach points out that one would expect the third syllable of
’Edevowidao to be long.34

8. *108 Kovprjiov dvfos [éxovoai]
Cf. I. 13.484 [8* éxet] 1iBns dvbos, Theog. 988 Tépev dvblos [éxovr’]
épucvdéos 1Pns, Hermes 375 1épev dvlos [éxel] prdokvdéos 1Bns.
Homer, Hesiod, and the Hermes poet all use the expression 7jf8ns
dvBos, which is confined to male characters.3s The creation of
xovprjiov dvbos seems due to a desire to use the familiar pattern with
éxw in a way appropriate to young girls.

9. *211 moAvméTa Adqw

Cf. Dem. 47 mémvia drjw, item 3 above and IIL.A.6 below.

The expression is a lengthening of mérma drjw (cf. méTvia ——
66x in Homer). It may be a cult title, as Zumbach suggests,36 or
another example of the fullness of expression of the poet.

34 Zumbach s1.

35 The combination occurs also in lyric.  See, for example, Mimnermus, fr. 1.4 West
1Bns dvbea, fr.2.3 West dvfeow 1Bns; Simonides (dubium) fr. 8.6 West dvfos (€xn)
molvijparov 7ifns.

36 Zumbach 19.
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Compound words are a fundamental part of the Homeric vocabulary,
and Hoekstra has done well to caution us against drawing conclusions
concerning lateness from their presence in the Homeric Hymns.37

Nevertheless, it is fair to note that the Demeter poet has a penchant
~ for moAv- compounds. He uses 8 such words not found in Homer.38
This may be compared with o for the Aphrodite poet and 3 for the
Apollo and Hermes poets.39 This is not a question of lateness so much

as of individuality of style.

10. 251 kaAlaTépavos Anuiityp
295 fea kaMoTépavos Anurjrnp
Cf. Dem. 224, 307, 384, 470 évorédavos Anuypmp.

This is a case in which we may perhaps be able to trace a trend in the
use of vocabulary. Homer has the equivalents évorédavos and
évmAdkapos as generic of goddesses and heroines (évorépavos 5x ;
€vmAdkapos 15% ). Of the évorédavos | évmAdkapos pair Hesiod
ordinarily selects évarédavos (6x of heroines or goddesses vs. viudar
€vmAdraporatfr.304.5). Similarly, the Aphrodite poet uses évorépavos
3% ,40 the Demeter poet 4X ; neither uses évmAdkapos. Homer also
has kaAumrAdkapos (6% , never in the nominative), a word not used by
Hesiod in the major works#! and in the Hymns only by the Apollo poet
(101 Anrew . . . kaMmAdkapos). Itis probable that the popularity of
the -aréavos compounds at the expense of the -mAdkapos compounds
led the Demeter poet to employ the novel kaMiorépavos.42

Also interesting is the case of line 295 : s éméreMe fed kadlliaréda-
vos Anuajrmp. Expansion of formulae is a standard epic technique,+3

37 Hoekstra 12.

38 moAvdéypwr 4 X, molvonudvrwp 3 X, molvdvupos 2 X, modvméTvia, TOAU-
8éiry, modvmeipwy, modvevyeros, moAvmripwy.

39 Apollo: modvixfuos, molvmipyos, molvdvupos

Hermes: moAvmijuwy, molvypovios, molvowéw.

4 évoredpdvov Kvbepeins +. But the Aphrodite poet is only using the Homeric
formula évorépavos Kvfépera + (2 x ).

41 Although it occurs 3 X in the fragments,

42 This is not to suggest that he coined the word. Though non-Homeric and non-
Hesiodic, it is found on the Ischia cup in the expression kaA\iorepdvov "Appodirns. The
cup is dated at 720 B.c. by A. M. Snodgrass, The Dark Age of Greece (Edinburgh 1971)
351~52. Seealso L. H. Jeffrey, The Local Scripts of Archaic Greece (Oxford 1961) 235-36,
and D. L. Page, ““Greek Verses from the Eighth Century B.c.,” CR 70 (1956) 95~97. It

also appears at Tyrtaeus, fr. 2.12 West: kaA\ioreddvov mdors “Hpys.
43 Hainsworth 74-89.
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and the expression seems to belong to the pattern fea AevkdAevos
“Hpn, etc.#+ But the length of the expanded expression is different in
the two cases. Homer uses fed to expand a formula extending from
the fourth foot caesura to one extending from the third foot caesura,
whereas the Demeter poet has expanded his expression to a point in the
second foot not corresponding to a regular caesura at all.  The relation
of colometry to formulae is not adequately understood, s but it is fair
to point out that this is one of the verses cited by Porter as a rare varia-
tion in line type. That is, it has word end at position 34, not preceded
by the A caesura at 2 or 3.46  fed here looks very much like padding.

11. *¥296 moAvmeipova Aadv
Cf. Il. 24.776 8fjpos dmelpwv, Scut. 472 Aads dmeipwy.
The expression is perhaps indebted to the parallel examples, but its
meaning is doubtful. Zumbach ' suggests “aus vielen Lindern
(Grenzen).”#7

12. 420 *Qxvpdn kalvkdmis
8 kadvkdmd kovpy
Cf. Aphr. 284 vipdns kadvkdymos, Dem. 333, Od., 2X eddmibda
kovpny, Bacchylides, fr. 20a.17 Snell Mapmjoons kadvkdmdos.
The epithet is of a different metrical shape and occupies a different
position in the line in the several examples.
kadvkdms, not discussed by Zumbach, is one of the few cases
admitted by Hoekstra as having a probable post-Homeric formation.*8
The word is romantic in tone and thereby differs from the Homeric
generic epithets for goddesses and heroines (see discussion on item
LB.10 above).

13. *¥424 ITadds 7° éypepdyn
Cf. Bacchylides 5.92 ITaA\dd: £avfg.
In Homer [laMAds is invariably used with A6:vn or Abfnvain

4419 % ; fed yAavkdms "Abjvm 49 X ; Bea Oéris dpyvpomela 7% .

45 But see W. Ingalls, “ Another Dimension of the Homeric Formula,” Phoenix 26
(1972) 111-22. Ingalls maintains that . . . the metrical shapes of the formulae tend to.
coincide with those of the cola with which the verse is composed” (122).

46 H. N. Porter, “The Early Greek Hexameter,” YCS 12 (1951) 37-42.

47 Zumbach 19.

48 Hoekstra 16.
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s1x).49  Separation of the two and treatment of the epithet as a
noun with its own qualifying adjective is more striking than the choice
of adjective. Homer’s formula for Athena at the beginning of the line
(ITaAxas AbBnvain 9x ) would not work here.

III. COMBINATIONS EMPLOYING HOMERIC
VOCABULARY THAT PERHAPS SHOW A
CHANGE FROM HOMERIC PRACTICE

The expressions in this group, for various reasons, seem not to be
bound by the habits of word association and formula usage found in
Homer. In some cases, individual words are used in ways that suggest
that they had a different meaning for the hymn poet than they had for
Homer; in others the poet seems to be diverging from Homeric
practice in regard to colometry or scansion.5° In still other cases the
range of a generic epithet has been extended to cover objects not
associated with it by Homer. Most of the combinations occur only
once.

The degree of significance in each case varies with the extent to
which the comparable formula or expression is entrenched in Homer.
In the case of the generic epithets it would be wrong to claim very
much, since several of Hainsworth’s unique expressions show a similar
kind of extension of the use of the epithet.5T For that reason only the
most interesting combinations in this category have been included.
What value they have consists in what they have to show about the use
of traditional language in general rather than in their worth as evidence
for lateness or individuality in composition of the hymn.

49 The same is true in Hesiod (6 x ).

50 The cases involving synizesis will not be discussed, since they have been fully treated
by Hoekstra. They are: 55 fe@v odpaviwy (declension of Homeric feol odpaviwves
p- 49); 325 pdrapas feods aiev édvras (declension of pdrapes eot aiév édvres, pp. 49
and 58 n.s); 284 dwriy [éodrovoar] éXeeivny (influenced by the “new”” association of
dwvi} with dxovew, p. 55); and 259 fedv Spros dueidikrov Zrvyds J8wp (conflation
and substitution, p. 61 n. 70).

s1E.g., pakpov ééX8wp Od. 23.54; Béodatos dijp Od. 7.143; mwaid’ éparewiy Od.
4.13; mdvvuyov Omvov Il. 10.159.  There are, of course, other examples, but a preliminary
study of the unique expressions listed by Hainsworth (above, note 8) has shown that a
comparatively small number (perhaps 8-107%,) of the unique expressions contain signifi-
cant extension of generic epithets.
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A. Expressions showing a departure from Homeric usage

1. 26 *HéNds te dvaé ‘Ymeplovos dyAads vids
Cf. H. 28.13 ‘Ymeplovos dyAads vids.

This is a combination of two Homeric types: name+ particle+ dvaé
(Il. 2.104) and genitive+ dyAads vids (22x). The question is how
the Demeter poet views ‘Ymepilwy in relation to *Hélos. For Homer
the two are identical, the typical combinations being ‘Ymepiovos
neAloto (3x ) or "Hellw ‘Ymeplove (3% ).52 At Theog. 374 “Ymeplawv
is the father of the sun. This is another case in which a parallel to the
Demeter poct’s usage is to be found in Hesiod rather than in Homer.
The formula is Homeric, the concept Hesiodic.

2. 107, 180 ¢ida mpos ddpara marpds
Cf. Dem. 160, Od. 4.657 mpos ddbpara warpds, Od. 19.458/15.459
$idov [ épod mpos dwpara matpds, Od. 3.387/8.41 éa [ éua mpos
ddpara kaAd.
The combination is similar to the Homeric examples, except for the
change in reference of ¢idos, which may have been influenced by the
example of Od. 3.387 and 8.41.

3. 118 wérva Bedwv
Cf. Od. wérva Oed 3% , Dem. 8ia Oedwv 3Xx (and 33%x in Homer).
Zumbach points out that Homer always uses wmé7va as a vocative.53
The expression here is a conflation of wérva fed and 8ia fedwv and
is the equivalent of the latter. It may also owe something to mérvia
Onpawv (Il. 21.470).

4. a. 135 wdvres *ONduma Sdpat’ éxovres
Cf. ’OXdpmia 8dpar’ éxovres + Dem. 1x , Homer 13X .
Again, the Homeric formula has been lengthened.54
b. 316 Znvi kedawedéi Kpoviwv
396 matpl kedavedéi Kpoviwv
Cf. kedawepéi Kpoviwwe 3x I, 2x Dem.
The regular Homeric formula has been lengthened by the addition

52 See also I1. 19.398 fAékTwp Ymepiwy; Od. 1.24 “Ymepiovos (referring to the sun).
53 Zumbach 3.
54 Cf. wdvras évkmjuidas éraipovs, discussed by Hainsworth 78.
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of another noun, in both cases a common term for Zeus. In 396,
however, the additional word is functional, since Zeus is the father of
Persephone.55

In cases (a) and (b) the expanded expressions extend from the
beginning of the third foot to the end of the verse. Expansion is a
favorite device of the traditional style, and in fact expressions of this
length (expanded and otherwise) do occur in Homer. An examination
of Books 9 and 18 of the Iliad and 8 and 19 of the Odyssey, however,
suggests that they do not occur very often.5¢ There are two such
expressions in Iliad 9 and 18 and Odyssey 8; none in Odyssey 19—an
average of 1 to about every 300 to 350 verses in the books where the
expressions occur.57 There are 6 in the Hymn to Demeter, or 1 for
every 82 lines.58 In the other long hymns the situation is as follows:.
Apollo 1, Hermes 1, Aphrodite 0.5

How is one to interpret this? First, it is clear that the Demeter poet
is not doing something that had never been done before, for there is a
Homeric parallel for almost every one of his long expressions. It is
also evident, from the situation in the other hymns, that the use of
these long expressions by the Demeter poet was not part of a general
trend.

I would suggest, rather, that the relative frequency of these expres-
sions in the Hymn to Demeter is idiosyncratic, an individual quirk of
style, perhaps related to the poet’s tendency to fullness of expression.

55 There are some Homeric parallels for this: e.g., Od. 9.412 marpi [Tooelddwvt dvarre
(cf. Iooelddwvt dvarti 8 x), Od. 8.289 wanog éptafevéos Kpoviwvos (cf. epw@eveog
Kpoviwvos 1 %), Il. 9.448 marpos Auvvropos Opp.evuSao

56 I have not counted cases where an expression is formed with a noun plus genitive
formula: e.g., dpa Kadvipods juxduoto Od. 8.452, ptda fedv alevyeverdwy 2 X in
Dem. (See Parry 62 for other examples.) I have included combinations preceded by a
preposition, but point out that this changes the total length of the expression. None of
the examples from the Hymn to Demeter is of this type. Expressions preceded by a prep-
osition in Homer are denoted by *

57 I1. 9.361 dvdpas épecoéuevar pepadras, 448 marpos Audvropos *Opuevidao, II.
18.55 viov duvuovd Te kpatepov Te (4 x in the Iliad), 567 NibeoL drala Ppovéovres,
0Od.8. 283 * Aijuvov évkripevoy mrolieBpov, 289 *marpos épiofevéos Kpoviwvos. The
lengths of the books are 713, 617, 586, and 604 lines respectively.

58 The other expressions are: 34 1rov1-ov a‘yappoov cx@voevra (cf. Od. 4. 510 *mévrov
amelpova xvpalvovra); 155 7ra‘rpog dyrjvopos nueTépoto; 161 unTpl Babuldive
Meravelpy. There are 495 lines in the hymn

59 Apollo 100 vioy duvuovd T€ kpatepov Te (4 x in the Iliad); Hermes 13 maida
moAUTpoTOV alpvdowiTny.
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This is another case in which a better understanding of the relation of
colometry to formulae would be useful.

5. 196 mnkTov €dos (at beginning)
Cf. Homer mnxrov dpotpov (3% at end).
mxrds in Homer and Hesiod is confined to ploughs.®® In Homer

€8os means “seat,” “abode,” or “dwelling place” rather than “chair”
or “stool.” It means “seat” or “place to sit” at Il. 1.534 and 581 and
probably also at 9.194 Aurawv €80s.9"  But at Dem. 196 it is undoubtedly
a chair or stool.

6. 203 wéTviav ayviv (at end)
Cf. mérvia—~ atend 66x in Homer, Theog. 11 mérviav “Hpny (at
end), Epimenides fr. 13.3 Kinkel #érviav “Hpav (at end), items I3
and IL.g above.

The expression shows two differences from Homeric practice. It is
in an oblique case, never found in Homer. In 65 of its 66 occurrences
in Homer wérvia is used in apposition with another noun. The
exception is worma Onpdv at Il 21.470. Use of the word with a
qualifying adjective by the hymn poet is also exceptional.

7. a. 261 dpbirov [dmaca] Ty
263 Tuyun) 8 ddlitos . . . [énéooeTai]
Cf. Il. 9.413 kXéos dgpbitov [éoTad].

ddOuros is predicative in the Iliad example and at Dem. 263. Its
status is arguable at 261.

b. 311 épucvdéa Tipajy (at end)

Cf. Homer épicvdéa Saira (sx at end).

Tuus) occurs 2§ X in the Iliad (8 x with adjective, 1x with predicate
adjective),%2and 1x in the Odyssey (0x with epithet). The most usual
combinations are those meaning “one honor” or “the same honor”
(4x); e.g., & Tuf, opoly . . . iuf, etc.  The epithets qualifying 7]

60 ri7dv at Erga 433 refers to dporpa in 432.
61 &80s occurs 15 x in Homer, 10 x as “seat” or “abode” in expressions like fedv
€305 or Oifns €8os; 3 x as “sitting place;” 2 x as “the act of sitting,” according to LSJ.

62 Tyurf ye i’ (predicative) YV peydiny
ouoly . .. Tufj +2 % Tipds Baaidnidos
i Tuq Tavrys [ ... Teds

oy . . . Teurjy (predicative ?) éufis Tiudis



132 JULIA H. GAISSER [1974

are either functional or quantitative,53 and the word does not seem to
belong to the class of noun-epithet formulac in Homer. The reason
for this is not clear, and the custom was apparently not binding upon
the Demeter poet, who uses it with the ornamental epithets défiros
and épikvdrjs. The selection of epithets is less striking than the fact
that they are used at all.

8. 366 Tiuds . . . peyloTas

Homer does not use the plural of 7eu?).  Hesiod uses the plural 6x ,
of the honors of the gods, but not with an epithet. The Demeter poct
uses the plural sx. It is used elsewhere in the hymns only at Hermes

471.

B. Expressions in which the scope of the generic epithet has been extended

1. 4 AqunTpos xpvoadpov dylaoxdpmov
Cf. Poifov AméAwva xpvadopov + Il. 2%, Apollo 1x , Apollo 123
AnéMwva ypvodopa, Od. 2x unAéar dydadkapmor, Dem. 23
dyAadkapmor élaial.
Both epithets are used in other contexts by Homer, but dsjunrpos
xpvoadpov may be a cult title.64

2. 5 kovpnor adv *xeavod BabvkdAmois
Cf. 1. 2x Adapdavibes Balbvkodmor +, Il. 24.215 Tpwiddwv
BabvkdAmwy, Aphr. 257 viudar . . . dpearxdor Pabikolmor.
Homer uses the epithet only of the Trojan women. If this was a
restriction, it was not felt by either the Demeter or the Aphrodite poet.

3. 16 x0wv edpvdyuvia

Cf. xfovos edpvodeins Homer 3% ; Hesiod 7x, edpeta xOcdv I1.

4% ; Dem. 1% .

edpudyuia is used by Homer only with 7éAus or the name of a city
(12x). The expression in 16 is a declension of yfovos edpvodeins
(only in the genitive), although edpvéeia would equal edpudyvia.

4. 113 [ypnd] madavyevéwy avBpdymawv
Cf. Il. 3.386 ypni ... madayevés, Il. 17.561 yeparé madavyevés,

63 The use of the expression “the same honor” is clearly functional to the plot in the
Iliad: in 4 of its 5 occurrences it compares Achilles’ 7uur to that of another character.
The case of reufjs BaoiAnidos at Il. 6.193 is more difficult; I would consider it functional,

64 Allen, Halliday, and Sikes 128.
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Od. 22.395 ypnv madaryevés.
The use of madaryerijs is probably influenced by its juxtaposition to
ypnY, as in the Homeric examples.

5. a. 161 untpl Babvldvew Meraveipy
Cf. Dem. 4x évlwvos Meravepa + .

b. 201, 304 BabBv{dvoio Bvyarpds

The Homeric and Hesiodic formula is fafuv{wvovs 7€ yuvaikas
(Homer 2x , Hesiod fr. 205.5). The Demeter poct’s cxtension of the
epithet to individual women is probably based on the analogy of
éblwvos (Il. 7x).65 This is certainly so in a, where the addition of
unTpi forced the use of the consonantal form and created an cxpression
of unusual length.%6 There are no cpithets for heroines in Homer
beginning with a consonant and of the shape v—=— 67

6. 173 [én’] amelpovt piold

Cf. Homer 7x [én’[kar’] ameipova yaiav, Il. 11X dmepeiod’

dmowa, Homer 2x dwepeioia édva.

ameipwy occurs 12X in Homer, and is used predominantly of large
expanses of land or sea (never money), whereas damepeioios is used
exclusively with words for money or gifts. The poct has assimilated
the two words, casting his idca into the familiar shape with dmeipwv:
ém’ ameilpovt wiadd.

7. 277 Qunévrwy amo ménAwy

Cf. Homer 3x Bwuds e Oviets, Theog. 557 Bumévrwy émi Bwudv,

Od. 5.264 eipara . . . Qudddea, Od. 21.52 Quwrdea eilpar’.

Buies is associated with altars by Homer and Hesiod, but its ex-
tension to garments has parallcls in the examples from the Odyssey
with Quhdns.68

% E.g., edldvoio yuvakds | Tibijvns; é6lwvos mapdroiris; Idis €S{wvos;
yuvaikas év{dawous.

66 See the discussion of ““long expressions” at III.A—4.

67 See note 30 above.

68 This interchange of synonymous epithets is an obvious but instructive feature of the
traditional style. To the Homeric Bwuds e furjecs, for example, we may add Bwuds
Te Ourdns (Aphr. 59) and Buddys . . . [ Bwuds (Apollo 87-88). There is also Bucsei
[8é€arTo] kéAmew (Dem. 231) vs. knu)det [8é€aro] kdAme (Il. 6.483). Sce also IIL.B.3
and 6.
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8. 356 ['EAevoivos] kpavaov mrolielpov
Cf. Il 3.201 ’[8dkns xpavais mep éovoms, Od. 4Xx «pavany
*I0dkenp, Apollo 16 kpavaij évi ArAw, Apollo 26 kpavaf) évi vijow.5
The epithet occurs at various positions in the line. In Homer
kpavads is always used of Ithaca, a restriction not felt by either the
Apollo or the Demeter poet. The expression as a whole is modeled on
the types Tpoins [or Kikdvwv] iepov mrodiebpov (Od. 2x ) and ITvdov
[Adpov, diov] aimd mrodiebpov (Il. 1%, Od. 3% ).

9. 482 {Sdw edpddevti

Cf. {ddov nepdevra + Dem. sx , Homer 7x , Hesiod 3% .

The formula is {dpov Hepdevra +, for which {ddw edpddevr is a
metrical equivalent, but both epithets are used with reference to Hades
in Homer.7? The doublet has a Homeric parallel in xar’ nepdevra
kédevfa (Od. 20.64) | kar’ edpdievta rélevba (Od. 24.10).

IV. COMBINATIONS THAT ARE NOT FOUND IN
HOMER OR HESIOD, BUT OCCUR IN OTHER
HYMNS

This is a rather small group of expressions, suggesting that there is
little unity or homogeneity of style among the hymn poets, at least in
the direction of their differences from Homer and Hesiod. It is
possible that some of the expressions may be under-represented Homeric
formulae. In other cases the combinations contain words or ideas not
important in Homer. If the corpus of the hymns were larger we
might hope to see some of these “new” elements developing into full-
fledged formulae. As it is, we can only point out parallel cases where
they exist. Words discussed by Zumbach are denoted with an
asterisk, although in terms of the present study the possibility that a
word is linguistically recent is of less interest than the combination in
which it appears.

I. 2. 28 moAvANioTw évi V@
Cf. Apollo 347 év vyoio modvAAioToion.

% But cf. II. 3.445 mjow 8’ év Kpavdn.
7 E.g., Il. 8.13 é Tdprapov fepdevra; Od. 10.512 Aldew . .. ddpov edpwevra;
23.322 AlBew 8dpov . . . edpdevta. See note 68.
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moAvAMaTos occurs 1x in Homer: modvAMaTov 6€ 0 ikdvw (Od.
5-445).

b. 270 vév 1€ péyav (—W|i- v;)év el

Cf. Apollo 266 vndv 1€ péyav (— vmév...).

c. 355 Buvwdeos évdob vyoid

385 vnoto mpomdpoife Buwrdeos
Cf. Aphr. 58 Burdea vnov.

Temples are not important or particularly frequent in Homer, and
the only noun-epithet formula for temple is 7wlova vpdv + 2x),7" a
formula also found in the hymns.?> Temples are of more importance
in the hymns, and the formulae listed above were developed ac-
cordingly.73

2. *230 émAvoins moAvmipovos
Cf. Hermes 37 émmlvains moAvmruovos.
Neither word occurs in Homer or Hesiod.

3. 277 68un) & ipepdecoa
Cf. Hermes 231 o0un & {pepdecoa.

4. *285 edoTpdTwy Aexéwv
Cf. Aphr. 157 Aéxos edoTpwTov.

5. 331 Budbdeos OdAvpmoo
Cf. Hermes 322 Quddeos OdAvumoco.

This is the equivalent of moAvmrriyov OdAdpmoo (Il. 2x ).  Oudrdys
does not occur in the Iliad or in Hesiod. It occurs 3x in the Odyssey,
in the expressions Quwdea eipar’, eipara . . . fuddea, and farduowo
fvwdeos vifopddoto. In the hymns, particularly the Hymn to Demeter,
its use is extended to other nouns, and ““new”’ formulae are constructed
with it.74

7! The only other possible occurrence of vnds with an epithet is yaplevr [émi] vqdv
(Il 1.39), but yapievr’ there may be proleptic as Leaf suggests (Iliad, vol. 1, ad loc.).

72 Apollo s x ; Hermes 1 x .

73 Another “new” formula is mepicaddéa vndv 4 x in Apollo.

741t occurs 6 x in the Hymn to Demeter, as follows: Qudidei . . . kéAmw, Budddeos éx
Baddpow (2x), Buddeos Ovdiumowo, Busdeos évdobu vmod, vnoio mpomdpoide
Bvddeos.
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CONCLUSIONS

It is evident that the Hymn to Demeter differs at certain points from
Homer in the use of noun-epithet expressions. Some of these differ-
ences are related to general diffcrences in style that are to be found also
in Hesiod and the other Homeric Hymns. Others are idiosyncratic.

The Hymn to Demeter has a rather large number of noun-epithet
expressions that are Hesiodic or similar to Hesiodic combinations. It
has a much smaller group of expressions found in other hymns, so that
it is fair to say that in respect to differences from Homer the poem is
closer to Hesiod than to the other hymns. The affinities between the
Hymn to Demeter and Hesiod seem to be of two kinds.

The first is a tendency to use nouns that are not found in noun-
epithet combinations in Homer. There are two cases of this: ifeipot
8iknou and modvijparov €ldos. (A rclated phenomenon is the use of
epithets with vnds in Demeter and the other hymns. Homer had one
noun-epithet combination with vnds; the greater importance of
temples in the hymns encouraged the creation of others.)

The second point in common with Hesiod is the use of generic
epithets in ways not found in Homer. This is most interesting where
the epithet is formulaic in both cases, as in «vdpy) Oeds + (Dem.,
Hesiod) vs. kvdp7) mapdroiris + (Homer). Ofequalsignificanceis the
widening of the range of epithets for heroines in Hesiod and the Hymn
to Demeter. It has been suggested that these new epithets are uscful for
metrical reasons, but that they also differ in kind from the Homeric
epithets since they are romantic rather than purely descriptive in tone.
Most of these epithets do not appear in the other hymns.

The poem has in common with the other hymns two intcresting
examples of the application of a Homeric epithct to a new context.
These are Dem. 355 Budddeos évBob vnod and 385 vnoio wpomdpoile
Budd8eos (cf. Aphr. 58 Buideavndv) and Dem. 331 Burdeos OdAvpumoro
(cf. Hermes 322). These indicate the development of a group of
formulae composed around the adjective Buddns. Two other cases
are probably less significant, since the epithets in both examples are
used with different nouns by the poets.”s

75 Dem. 5 xovpyor odv *Queavoid BabuxdAmors | Aphr. 257 viudar . . . dpeardor
BabiroAmor and Dem. 356 [ EXevaivos] kpavaow mrodiebpov [ Apollo 16 and 26 xpavai

évi djAw | vijow. The expression d8u7) 8’ {uepdeooa (Dem. 277 and Hermes 231) is
probably not significant.
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The hymn itself contains several examples not found in Hesiod or the
other hymns of the use of “new”” nouns in noun-epithet combinations
and the re-application of generic epithets.?6  For the most part these
cases are probably to be referred to the development of the traditional
language, although some (e.g., the use of 7iu?j with ornamental
epithets) may well be individual.

Individuality of style seems to be shown in the areas of vocabulary
choice and length of certain noun-cpithet combinations. We have
pointed out the poct’s predilection for the moAv- and -orédavos
compounds.

More interesting is his tendency to use long expressions or ex-
pressions that do not fit into the usual metrical cola. Some of these
are of unusual length, notably fea kaAAioTépavos Anuyrnp and dvaé
moAvdéyuwy. There are several expressions extending from the
beginning of the third foot to the end of the verse. These expressions
violate no principles of colometry, and combinations of the samc length
arc found in Homer, although much less often.  Finally, the poet has a
tendency to lengthen Homeric formulae by the addition of other
epithets.”7 These last two techniques fall within the bounds of typical
Homeric practice, but their relative frequency in the hymn indicates a
tendency towards fullness of expression or “padding” on the part of
the poet.

On the basis of the noun-cpithet cxpressions we may say that the
Hymn to Demeter, while decply indebted to traditional modes of
cxpression as exemplified in Homer, contains many examples of non-
Homeric usage. Only a small number of these are to be referred to
linguistically new words or to more general linguistic phenomena such
as the usc of the digamma. The rest seem to result cither from a
loosening of the bonds of Homeric word-association or from the
creation of new formulae.

76 See I1I.A.7 and III.B.3,‘4, $, 6,7, 0.
77 E.g., BapUkrumos edpvomra Zevs 4 x ; mds & odpavos eVpvs Umeple; pepéaPiov
ofap dpovpys.
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