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The object of this study is to compare the use of noun-epithet com- 
binations in the Homeric Hymn to Demeter with that in the Iliad and 
Odyssey and to identify differences from the Homeric norm that may 
be found also in Hesiod or in the other Homeric Hymns.I 

In recent years several studies have been made of the language of the 
longer Homeric Hymns in relation to that of the Iliad and Odyssey. 
Othmar Zumbach discussed linguistically "new" formations in the 
Hymns.2 The papers of J. A. Notopoulos and Patricia G. Preziosi 
were concerned with establishing the oral or formulaic nature of the 
Hymns and drawing parallels with the formulaic usages of the Iliad and 
Odyssey.3 More recently, A. Hoekstra, while acknowledging the 
formulaic style of the Hymns, has drawn attention to differences 
between the diction of the Hymns and that of the Iliad and Odyssey, 
concluding that the Hymns represent a more recent phase of the epic 
tradition.4 

The present study is narrower in scope, concerned with only a portion 
of the traditional diction-the noun-epithet combination. This 

I I wish to thank Professor Mark Edwards of Stanford University for his helpful 
suggestions and comments on this paper. 

The following works are cited by the author's last name: T. W. Allen, W. R. Halliday, 
E. E. Sikes, edd., The Homeric Hy,rns (Oxford I9362); J. B. Hainsworth, The Flexibility 
of the Homeric Formula (Oxford 1968); A. Hoekstra, The Sub-Epic Stage of the Formulaic 
Tradition (London I969); Milman Parry, "The Traditional Epithet in Homer," The 
Making of Homeric Verse (Adam Parry, ed.) Oxford I97I; Othmar Zumbach, Neuerungen 
in der Sprache der Homerischen Hymnen (Winterthur I955). 

2 Zumbach. 
3J. A. Notopoulos, "The Homeric Hymns as Oral Poetry," AJP 83 (1962) 337-68; 

Patricia G. Preziosi, "The Homeric Hymn to Aphrodite: An Oral Analysis," HSCP 71 
1966) 171-204. 

4 Hoekstra. 



particular class of expression has been chosen for several reasons. 
Noun-epithet combinations are the most demonstrably traditional 
elements in epic diction. More than other expressions they have been 
shown to be flexible, extensive, economical and capable of modification 
to suit special metrical and dramatic contexts. But the hallmark of 
the class is its habitual association of words into familiar combinations, 
so that, in the case of a fully developed formula, the use of one word 
often summons the other to mind, sometimes even where the familiar 
combination is not metrically appropriate.5 

It is this habit of word association that makes the noun-epithet 
combination useful in the present study, where careful examination 
will be made of cases in which the hymn poet has either used a tradi- 
tional combination differently from his Homeric counterpart or else 
has not used a traditional combination at all. This latter group includes 
the use of epithets for objects/persons not so embellished in Homer and 
the employment of generic epithets for different genera than in Homer, 
as well as the simple use of non-Homeric vocabulary. 

It will be useful at the outset to acknowledge some of the problems 
involved in such a study. The first, obviously, is the comparative 
brevity of the hymn. Since it has only 495 verses, some of the most 
interesting combinations occur only once. The problem becomes 
acute in cases where the Homeric evidence is correspondingly limited. 
This difficulty has not been considered insuperable, since the object has 
not been to demonstrate the formulaic or economical nature of the 
hymn, but rather to study the poet's use of language in individual cases, 
and to relate this to the practice of the Iliad and Odyssey. 

More serious is the fact that the diction of the Iliad and Odyssey is 
itself varied and does not provide us with an unchanging standard by 
which to measure the degree of "Homeric" usage in the Hymns. 
The work of Hainsworth, Edwards, Hoekstra, and others has taught us 
that the language of the epics is not monolithic, and that the possi- 
bilities for modification and flexibility of formulae within the tradi- 
tional framework are very great indeed.6 Formulae are mobile within 

5 Hainsworth 35-36. 
6 M. W. Edwards, "Some Stylistic Notes on Iliad XVIII," AJP 89 (1968) 257-83. 

Hainsworth, passim. Hoekstra, Sub-Ep, passim, and Homeric Modifications of Formulaic 
Prototypes (Amsterdam 1965). 
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the verse; they may be declined, expanded, conflated or separated.7 
The traditional style also includes a significant number of "unique 
expressions."8 

We are thus faced with the following problem. Given the varied 
nature of Homeric diction, how is one to show that anomalies or 
modifications in the Hymn to Demeter are different from those in the 
epics themselves ? At what point can we determine that the language 
is in a non-Homeric phase of development? 

There is no simple solution to this difficulty, but I have attempted to 
minimize it by eliminating from consideration, as far as possible, noun- 
epithet combinations that are modified along "Homeric" lines. That 
is, expressions have not been considered anomalous if they are merely 
the result of declension, expansion, and the rest unless this modification 
has produced some other departure from epic usage. In general, 
differences in position of an expression within the line have not been 
regarded as significant unless the different positions for a word or 
expression are well established both in the Hymn to Demeter and in 
Homer. 

The noun-epithet combinations in the Hymn to Demeter fall into the 
following categories: 

I. Hesiodic Expressions. This group includes Hesiodic combina- 
tions and expressions having parallels in Hesiod. 

2. Expressions that incorporate non-Homeric, non-Hesiodic vo- 
cabulary. 

3. Combinations employing Homeric vocabulary that perhaps show 
a change from Homeric practice. Included here are expressions 
showing a departure from Homeric usage and expressions in 
which the scope of the generic epithet has been extended. 

4. Combinations that are not found in Homer or Hesiod, but occur 
in other hymns. 

5. Combinations that appear in Homer. 
6. Combinations that are reasonable extensions of Homeric usage. 

7 Hainsworth, especially Chapters 4-7. 
8 This is Hainsworth's term for noun-epithet combinations that occur but once in the 

Iliad and Odyssey. See "Structure and Content in Epic Formulae: The Question of the 

Unique Expression," CQ NS I4 (1964) I55-64. For a more complete listing of these 
expressions see Hainsworth, Flexibility, Tables I-VI, VIII, IX, XI-XIV. 

I I 5 Vol. IO4] 



This includes modification by substitution, expansion, separation, 
conflation, etc. 

7. Expressions that do not appear in Homer which are not significant. 
In some of these the epithet is functional; in others the evidence is 
too limited to allow any further classification. A large number 
of Hainsworth's unique expressions are also of this type. 

Only the first four types will be discussed. 
It is evident that individual cases may vary considerably in sig- 

nificance. In the discussion that follows both major and minor 
differences have been included, for the sake of completeness. 

I. HESIODIC EXPRESSIONS 

It is well known that the Hymn to Demeter contains a substantial 
number of individual words that are also found in Hesiod, but not in the 
Iliad or Odyssey.9 It is still more interesting, however, that the hymn 
and Hesiod have in common a number of combinations of words not 
found together in Homer and that the hymn contains several expressions 
whose analogues are to be found in Hesiod rather than in Homer. 
Rather surprisingly, however, the Hesiodic formulae in the hymn do 
not, in most cases, use Hesiodic (i.e., non-Homeric) vocabulary, but 
rather employ Homeric vocabulary in new combinations.10 

A. Hesiodic combinationsI 

I. 60, 75 'Pelrjs 7vKoptov12 (at beginning) 

o Allen, Halliday, and Sikes IIo. Kuno Francke, De hymni in Cererem Homerici 
conpositione dictione aetate (Diss., Kiel 188i) 11-I2. 

10 The following texts and concordances have been used: for the Homeric Hymns, 
Homeri Opera V (T. W. Allen, ed.) Oxford 1961; Homer, Iliad (D. B. Monro and T. W. 
Allen, edd.) Oxford 1966; Homer, Odyssey (T. W. Allen, ed.) Oxford 1958; Hesiod, 
Theogonia, Opera et Dies, Scutum (F. Solmsen, ed.) Oxford 1970; Hesiod, Fragmenta 
Hesiodea (R. Merkelbach and M. L. West, edd.) Oxford 1967; G. L. Prendergast (revised 
by B. Marzullo), A Complete Concordance to the Iliad of Homer (Hildesheim 1971); H. 
Dunbar (revised by B. Marzullo), A Complete Concordance to the Odyssey of Homer 
(Hildesheim 1962); J. Paulson, Index Hesiodeus (Hildesheim 1962). For the Hesiodic 
fragments, Paulson has been supplemented with the index verborum in Merkelbach and 
West, Fragmenta Hesiodea, 203-36. 

Ii In general the epithets cited occupy the same position in the line. Exceptions are 
noted where there might be a possibility for confusion. 

12 The expressions listed under each rubric will be discussed in order of their first 
appearance in the hymn. 
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442 'PElFv /V'KoLov (at beginning) 
Cf. Theog. 625 and 634 UVKO/OS 'PelI (begins at 2nd foot). 

7qVKO/LOS is generic in Homer of goddesses and heroines (e.g., of Leto, 

Kalypso, Helen et al.). 
Yet the hymn poet has used the word somewhat differently. 'tVKO- 

,LOs is well patterned in Homer. It is used 2Ix : I7X in the genitive 
7VKOJLOLO at line end; 3 x in the expression -VKOFLOS TEKE Ar'To at line 

end; and only I x in the first half of the line, at II. 24.602 (r' v,KO/0OS 

NtLofl), where it occurs at the beginning of the second foot. The 

hymn poet uses the word 6x , always at the beginning of the second 
foot.'3 The use of the ov genitive in 60 and 75 (not found in Homer) 
accompanies this change. In Hesiod uV'KO/IOS occurs 5x at the 

beginning of the second foot, although more often in the last half of 
the line.'4 

2. 103, 215 OEcutrrTo7r Aov faaAXr'wv 

473 Oe/tUL07'TOroots fLaorlAEVl 
Cf. Hesiod, fr. 10.I OeLuaTromrAoL faacALhES. 

OeluaroTToAos does not occur in Homer.I5 Homer has the equiva- 
lent 8torpEE'Sos flaauAXos + (Iox ).16 

3. I52 ,0elr)l sKrlnv (at end) 
Cf. Theog. 86 lOelaLn Sofcnal (at beginning), Erga 36 WlErina 
8iK rs (at beginning), Erga 225-26 8SKaS .. . / toeas. 

The word 81Kr is never accompanied by an adjective in Homer, the 
best parallel to the present expression being II. I8.508 81Krcv Wvv7rara. 
But the combination is well established in Hesiod (cf. also aKoALirat 
8sK7crLv 2x ; aKoAt Se S8K ,S; KTKoAXi v SE 8LK tWv). But see also 

Il. I6.387 crKOAaS ... O'. . tras.I 7 

13 At 60, 75, 442 with Rhea; at I, 297, 315 with Demeter. 
14 In the second foot at Theog. 625, 634; Scut. 216; frr. 37.8 and 25.I7. As the first 

word in the line at Theog. 267 and fr. 37.21. Elsewhere as -VvKO'Joto at line end 2 x in 
the major works, 9 x in the fragments. 

I5 Hoekstra classifies this as a non-Homeric archaism. "The relative age of the adjec- 
tive is uncertain, so we cannot tell whether we have to do with a formula of post- 
Homeric origin or not" (56). 

16 Here and elsewhere + is used to indicate that the expression cited also occurs in 
other grammatical cases. The formula in the major works of Hesiod is 8sorpEeWov 
pacnAXiwv + (Theog. 2 x). 

17 It is likely, moreover, that the use of the adjectives in Hesiod results from a change 
or refinement in meaning of the word S'KIr. See F. Krafft, Vergleichende Untersuchungen 
zu Homer und Hesiod (Gittingen 1963) 76-77. 
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4. 179 KvSp)V 0Oeav 

292 KVSpIV OEOV 

Cf. Theog. 442 Kvs8p Oeo's. 

Homer uses KVSpoS 3 x, always in the combination KV8p7j Trapa- 
KOtrLs +. The expression KvSprjv Oedv occurs also at H. 28.I.18 

5. 224, 307, 384, 470 EVuT'varavos JAl`Trp7T7 
Cf. Erga 300 vcrvaEravos AL77rlrrp. 

The combination is equivalent to E'vTrAoKalos zi/rlj7rqp (Od. 5.I25), 
but E'vareC'avos is generic of goddesses in Homer. But see the dis- 
cussion of 251 KaXAAtUrE' avos AZr/LTrqp below (section II, item Io). 

6. 422 4fLepo'eura KaAviba) (at end) 
Cf. Theog. 359 epocerea a KaAvw(ia (at end), Hesiod, fr. 291.3 0avc6 

O'tLepodeaa (at beginning). 
The adjective lpEpoeLS is not used of individuals in Homer. This 

case will be discussed below (at sub-section B, item io). 
7. 439 AZqurEpos' ayv7gs 

Cf. Erga 465 A'Yq,LrIjepl O'dayvr. 
This case may not be significant, since ayvri is generic of goddesses 

(of Artemis 3 x and Persephone x in the Odyssey). 

B. Expressions having parallels in Hesiod 

I. 2 Ovyarpa ravvacrvpov 
77 TaaLt ravvaqrv'p 
Cf. Theog. 364 ravtlcravpo 'QKEavtvaL, Scut. 35 ravtarbvpov 

'HAEKTrpvCvWs, Hesiod, fr. 141.8 ravtoravpw EIvpTrel`, Hesiod, 
frr. ravlavcropos - KOvprj +4X. 

The word ravvacvpos / ravlacrvpos does not appear in Homer. 

2. 3, 334, 441, 460 fapVKTVrros EvpvoTra ZEv' 
Cf. Theog. 388, Scut. 3 i8 Zrqvt flapvKcrVJrC, Theog. 8 8 /apvKrvTros 
'EvvoaIyatos, Erga 79 ito' ... . fapvKrV7Trov. 

fapvKTvrros does not occur in Homer. Hoekstra suggests that the 
formula may be either para- or post-Homeric, and points out that 

I8 Note also the use of KUSp 4v in enjambement at H. I2.3-4: 
ZlqvOS pLy8OV,7rOLO KaatLY7vTrrv aAoXov TE / KV8p fV 

(cf. Ais KvSp) 7rapaKoLrtL Homer 2 x). The word is further detached from its 
traditional associations at Hermes 461 (Kv8pOv-used of Hermes) and Dem. 66 (eiet' 
KvSpr'v). On the latter expression, see Hoekstra 53. 

[1974 
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Homer has two other common metrically equivalent formulae for 
Zeus.I9 The Demeter poet, however, does not use either of these and 
in fact has still another equivalent non-Homeric expression for Zeus: 
32I 7rarqp Zevsg acqOLra E S.'20 

The hymn poet has lengthened the Homeric expression evpvo7ra 
ZEV' (I6 X) by the addition of a Hesiodic epithet, achieving a length 
for which Homer already had two formulae. 

3. 13 7Trasi ovpavos evpvs VrepOe 
Cf. II. 15.36; Od. 5.184 lCT() vVVv rd8E Fata Kat ovpavos evpvs 

7TrepOE, Apollo 334 KEKAhVTr vvv lioL yaia Kat ovpavos evpvs 
vTrepOev, Theog. 702 rata Kai Ovpavos evpvs vTrepOev, Theog. 
IIo, 840 Kat ovpavos EvpvS vTrEp0oV. 

Homer and the Apollo poet confine the expression to oaths and 

prayers; Hesiod uses it merely as a formula for sky. In this the 
Demeter poet resembles Hesiod, but lengthens the expression by the 
addition of Irasr. 

The expression is an extension of the common formula ovpavos / ov 

e3pvs / vv (Homer 3Ix ; Hesiod, Theog. x ; Apollo x ). (Note the 
curious assonance of II. 8.74 (rrpos 8'ovpavov evpvv adpOEv) with 
Dem. I3.) 

4. 109 /luCx T'epodeocra (at end) 
Cf. Theog. 245 AAXir[ r'epod rora (at end), Theog. 251 'I7rroO'l7 

T'epodcaa (at beginning), Theog. 357 HIIrpalr' T'epoEcra (at 

beginning), Hesiod, fr. 169.1 TriiVyEr1 r'T'epodaa (at beginning). 
The adjective Epo'Ets does not occur in Homer, but it is well- 

established as a generic epithet for heroines in Hesiod.2I 

5. 294 EvpV[l[f KEAEa (at beginning) 
Cf. Theog. 931 TpiTCrv Evpvgt7Js (at beginning). 

The word E3pvflt'rl does not occur in Homer. But note the 
different word order, and the fact that the adjective occurs at different 

points in the line. 

6. 315 ZrTljrp 7TP' qVKOOV 7roAvrparov ELtosg Xovcrav 
19 Hoekstra 56. The formulae are: irarT7p cdvSpev re OECv Tr (I5 x) and Kpovov 

7rats ayKVAoi,L'reo) (8 x ). 
20 Cf. Zevs cLqo0tra i/uSea e18wo II. I x, Aphr. I x, Theog. 3 x . 
21 The hymn poets do not confine it to heroines (e.g., Dent. 425 v0Oea... epdevra; 

Aphr. 263 aUTrewv epovTrwv). 

II9 
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Cf. Theog. 908 'S2Keavov KovprI wroAvw parov Etsos 'EXovaa, Hesiod, 
fr. 17a.7 roAvrjcpacrov Et8os Eovaav (at end), Hesiod, fr. 25.39 

ETrrrpaTov Etos Eovaav (at end), H. 12.2 V7TrEpoXov cEtOSs EXovaav 

(at end), H. 32.16 EK7Tpe7TEwS eltos E'Xovaav (at beginning). 
Homer has the equivalent Xap'rwov arTO KaAAos eXovraa (Od. 6. I8).22 
There are several interesting features here. Hoekstra has pointed 

out the neglect of the digamma and suggested that the phrase 7roAvr1pa- 
rov EtMos may be "a post-Homeric innovation."23 

Two other details tend to support Hoekstra's opinion. First, Et8os 
is used here as a direct object, whereas it is used in Homer predominantly 
as an accusative of respect in such phrases as Ect8o adpt'arr or EtSos TE 

/,Lye0os TE. It is used as an accusative of respect in 14 out of 19 
occurrences in the Iliad, and 20 out of 25 in the Odyssey, or 74% and 
80o respectively. In the Hymn to Demeter, however, Et os is used as 
an accusative of respect in only I out of 6 occurrences, a complete 
reversal of the Homeric practice.24 

Moreover, etSos is not usually accompanied by an adjective in 

Homer, even when it is not an accusative of respect. The exceptions 
are II. 3.44-45 KaAOV / ELtos;s25 22.370 etSos ayrrov;26 Od. 8.176 

E(8oS ,LEV dpt7Tpe7TrS.27 

22 Also at Hesiod, fr. 215.1; cf. OeCWv aod KaAos e"xovaa + at Od. 8.457 and Hesiod, 
fr. 17I.4 (the same with e'xovTa at Aphr. 77). 

23 Hoekstra 53-54. The digamma of eltos is neglected here and at 66. That is, 
according to Hoekstra's figures, 2 x out of 6 occurrences in the hymn, as compared with 
3 possible (only I certain) neglects out of 42 occurrences in Homer. In Hesiod, on the 
other hand, the digamma is certainly neglected in 4 out of 6 occurrences in the Theogony 
and Works and Days (Hoekstra, "Hesiode et la tradition orale," Mnemosyne 10 [I957] 
208). Out of I5 definite occurrences in the fragments it is neglected 5 x . (I have not 
counted instances of e tOSo marked with an asterisk in Merkelbach and West's index.) 
The word occurs I x in the Scuttum, at the beginning of the line. 

24 This also agrees with the situation in Hesiod, where E6Os is used as an accusative of 
respect I x out of 6 occurrences in the Theogony and Works and Days-at Theog. 259, 
where the digamma is also observed. It is used as an accusative of respect in the frag- 
ments 6 x (out of 15 occurrences), in 5 of which the digamma is observed. 

25 Discussed as a case of "harsh" enjambement by M. W. Edwards, "Some Features 
of Homeric Craftsmanship," TAPA 97 (I966) 129-30. The innocent looking combina- 
tion KaAoOV el'os also appears at Erga 63, where it has been achieved by the very rare 
omission of compensatory lengthening in KaAos. See M. L. West, Hesiod Theogony 
(Oxford I966) 82; A. Hoekstra, Hesiode (above, note 23) 208; G. P. Edwards, The 
Language of Hesiod in Its Traditional Context (Oxford 1971) 107 and 134. 

26 Modified from E0'oso yros + 4x in Homer. 
27 The adjectives here and at II. 3.44 are sometimes considered predicative. Cf. 

Krafft (above, note 17) 43 and 44. 

I20 



THE HOMERIC HYMN TO DEMETER 

The position may be summarized as follows. In Homer the word 
etlos is not part of a noun-epithet formula. It is accompanied by an 

adjective only three times, and in two of these some irregularity or 
modification of traditional language is the result. Its (still very in- 

frequent) use in noun-epithet combinations in Hesiod and the hymn is 
associated with a general reversal of Homeric habit in two directions. 
The first is the change in balance from its use in an adverbial sense to 
that of a noun in its various cases; the second is the reversal in the 
observance of the digamma. The use of elSos in noun-epithet 
combinations is never firmly established, although its use in H. I2.2 

and H. 32.16 and frr. I7a.7 and 25.39 is evidence for the relative success 
of the model TroAv7parov Etsos E'Xovaav. 

7. 319 LA7rtiLrepa KvavOTreTXov (at end) 
360, 442 ILr7re'pa KvavoTrerrAov (at end) 
374 alSolt' ArqLrTept KvavoTrerTAX (at end) 
Cf. Theog. 406 ATrcJ Kvavo7TrerAov (at beginning), Erga 300-301 

EvarTrE'favos ir 'r,jrrp / alSor), Theog. i6 OE'tLV alSoi7lv 

(- @V).28 
The word KvavdorerrXos does not appear in Homer. It is the 

equivalent of KaXAAirdpraoS (I6x in Homer). The adjective al"olos 
is common in Homer, but is not used to qualify a proper name. 

8. 3 52 fXv alX iEevrlvd Xala,/ayevecov avOpeo7tov 
Cf. Theog. 879, Aphr. Io8 XaLaLyatvecov avOpw7rrv. 

xaWtatyev rs is not in Homer, who has a metrical equivalent for the 
combination: KaramOvyr6v advOporrwv (7x). (See also Dem. 113 
TrraAatyEvecv avOpc67rrav, discussed below at section III.B, item 4.) 

The expression as a whole, however, is more interesting. It is a 
conflation of the types KAVTra V)cA dvOp6)7rrov (i x ), (cf. 0vA' avOpw'- 
Tlov 3 x) and Kara0vrqr& v avOpcOrrcv. This results in a fullness of 

expression that is especially characteristic of the Demeter poet. 
9. 358 Alts' 13acrtAh os 

Cf. Theog. 886 Zev)s Se Oov flartAevs, Theog. 476 Kpovc fla LrtAit, 
28 The system for denoting the position of a word within the line is that used by E. G. 

O'Neill, Jr., "The Localization of Metrical Word-Types in the Greek Hexameter: 
Homer, Hesiod and the Alexandrians," YCS 8 (1942) 113. 

1 1 2 3 3* 4 5 5* 6 7 71 8 9 9* 10 11 12 
VV VV VV6 8 1 
2 4 6 8 10 
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Theog. 923 0e?Bv flaaortAt KaL dv8pc6v, Erga 668 Zevs daavdrcov 
faclAevs. 
In these examples PaatAEv's occurs at various points in the line, not 

necessarily coinciding with its position in Denm. 358. 
Homer never calls a god faamhevs. Hoekstra attributes this to the 

inferior status of the famaAevs (qa-si-re-u) in Mycenaean society, and 

regards the combination as an innovation.29 

10. 423 raXaaaav'p7 r7epa-retv 
Cf. Theog. 136 TriOvv r' pa7rewtvV, Theog. 909 9aAlr]v r' 

Epacewv-qv. 
Homer uses eparetvos 22 x , usually (I=2 x) with place names. It is 

not used of goddesses or heroines, and only exceptionally (Od. 4.13 
7rai8' Eparewt v) of individuals. 

Here, and in the cases of lines 422 and IO9 listed above (A-6 and B-4), 
it is possible to see Hesiod and the hymn poet extending the formulaic 

vocabulary and diverging from Homeric usage. 
Homer has a large stock of generic epithets for goddesses and 

heroines, but, rather surprisingly, seems to have no nominative or 
accusative equivalent beginning with a vowel for the shapes v - 

(epareivr = epoeraa at line end) and -- 
b- (tbepoderaa).30 Yet 

these shapes are clearly useful to Hesiod (v - at least 6x ; - - - 
at least 2X ). Adjectives beginning with a vowel and with v or - 

are useful in catalog poetry. The vowel can either elide with re or 
provide ante-vocalic shortening of Kal (or of Tr Kai); an adjective 
beginning with - - is useful after the long final syllable of most feminine 
names; one beginning with - can begin a foot after the dactylic 
measure of - Kal secured by epic correption.3I 

29 Hoekstra 50. 
30 See Parry's list of epithets for heroines (Parry 97-98). Possible exceptions are 

EV7T'E7ros (I x in the accusative) and evrarepeLa (2 x in the accusative; I x in the dative). 
But neither of these is used in precisely the same way as the epithets discussed above. 
eV7,r7rAos is not used at the end of the line, and ev7rarepeta is always separated from its 
noun. Another possibility, e'pKVSj's, is used 2 x of heroines, but only in the genitive. 
M. W. Edwards has suggested to me that the phrase evt Or97)j at II. 14.323 (AAK,UrrlVrS EVt 
O'9sn), used in the space . - - at the end of the line, might be an ad hoc solution to the 
lack of a suitably shaped epithet in the poet's repertory. 

31 That these were valuable types for the catalog poet is shown by the presence of 
epaTij (3 x in the Theog.) and EVELS?jS (2 x ) as further additions to the stock of generic 
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Thus, the catalog poetry of Hesiod needed epithets of a shape not 
required by Homer, and several adjectives were added accordingly to 
the stock of epithets for goddesses and heroines. So much may be 
explained by the exigencies of the traditional style, but we have still to 
consider the character of the "new" epithets. Homer's heroines are 
"famous," "intelligent," "of good parentage;" their beauty is defined 
with reference to some specific aspect of clothing or body (e.g., 
KaAAtTrdplOSos, AK E, ArKAO avvTrerAos) or else they are KaAr7 or 3-a 
or CKeXAr XpvcrUd ApoSirr]. The "new" epithets in Hesiod and the 

Hymn to Demeter are at the same time more abstract and more romantic 
in tone. Implicit in them is a response to the heroine on the part of the 
beholder. Homer's heroines are beautiful; those in Hesiod and the 

hymn are desirable. 

II. 450 (EpEaplov oGOap apovprns 
Cf. I. 9.14I= 9.283 ov'Oap dpovpris, Theog. 693; Apollo 341 yata 
EpE?cr3ios. 

,epE'crfaos does not occur in Homer, but it appears three times in the 

Hymn to Demeter (450, 451, 469). This is a case similar to fapvKrv7ros 
evpvoTra Zevs, in that a Homeric expression has been lengthened with 
a Hesiodic word. 

II. EXPRESSIONS THAT INCORPORATE NON-HOMERIC, 
NON-HESIODIC VOCABULARY 

This is a varied group, its members having in common only the 
employment of"new" vocabulary (i.e., words not found in Hesiod or 
Homer). Inevitably some of the examples are more interesting (and 
possibly significant) than others. The significance does not usually 
reside in the relative newness of word formation in comparison with 
Homer and Hesiod, although cases discussed by Zumbach will be 
marked with an asterisk. The new word itself is less important for our 
purposes than the whole expression of which it is a part. The interest- 
ing examples are those that show some divergence from Homeric (and 

epithets. The first does not occur in Homer; the second occurs i x (II. 3.48 yvvatK' 
evetei'), where it is functional. Homer has no equivalent beginning with a vowel for 

- or --- used as an epithet of heroines. 
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in some cases Hesiodic) habit in parallel situations. It ought to be 
pointed out that most of the new words and combinations do not 
appear in the other hymns. 
I. *I7 avav 7roAv8'eylCv 

404 Kparepos 7TroAvUy'cov 
430 avac Kparepos TroAv3e'ylov 
Cf. Dem. 31 7TaTpoKaulyvr7Tos 7roATvar1da'vTap TroAv8e'yLatv, Dem. 

9 7roAVSEKTrnl. 
The expressions in 17 and 430 have been described by Hoekstra as 

"typical of post Homeric development."32 

2. *51 OacvoAls 'Hs'33 
Cf. Sappho 95 qaLvoAt ... av es. 
Allen, Halliday, and Sikes compare this verse with I. 6.I75 and 

24.785. Homer has no metrical equivalent. altvoAXs 'Hs is more 
vivid than the equivalent used by the Aphrodite poet: 'Tro'rvta 'Hcs 
(2X ). 

3. *54 froTrvLa Arirurj7 1p wprl)opE ayAaoscope 
I92 Arl7,L7'rrp Cprq0o'dpos ayAao'Sxwpos 
492 vTorvta ayAadSoop' cup7qope Arjoil avaaar 
Cf. Aphr. 24 7ro'vrvtav (as first word in the verse). 

This is one of several cases in the Hymn to Demeter in which the word 
7Trorvta is employed somewhat differently than in Homer. See II.9 
and III.A.6. 

The new words are cprlqdopos and ayAaodcopos. The use of wroT ta 
is well schematized in Homer, invariably (66x) occurring in the 
pattern 7TOTVca -- at the end of the line. But the case r'orvL' 

AOqrvatrl (II. 6.305) in a whole line vocative may provide a parallel. 

4. *84-85 7roAvairqawvTrp ASlcoveVS' / avroKacrlyv7roST Kal oLa- 
-ropos 
376 7ToXvcrrALdavrop AlSCAveVS 

32 This is based on the neglect of Hermann's law in line 17, and the fact that, according 
to Hoekstra, there are no formulae or noun-epithet combinations in Homer beginning 
at 73. In the case of 430 Hoekstra points out that Homer never prefaces his KpaTepod 

.-- formulae with ava{. Hoekstra 54-55, 62-65. 
33 faLvoAt' is a conjecture (by Ruhnken), accepted by Allen, Halliday, and Sikes. 

The manuscript reading is a&Lvo'AX. See Zumbach I7. 
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Cf. Dem. 31 IrarpoKaaiyvrTros 7roivavcrlavrcop IroAvSEyZlcov. 
The new words are 7roAvarlqodvrcop and odoa7rropos. 

5. 97, 318, 490 'EAevalivos OvoEaaras 
Cf. Aphr. 66 Ecosea KvrTpov. 

The new word, of course, is 'EAevacrvos. OvOELs occurs once in 

Homer (Ovodv vE'os I. I5.153). Otherwise (with the exception of 

Choerilus fr. 8.2 Kinkel AlyaAXEwo voEv-ros) it is confined to this hymn 
and to the association with Eleusis. 

6. I02 LtoaorTreadavov AMpooSrqs 
Cf. Od. 8.267 evare?cavov rTA' poST7rlS , Od. 8.288 evarrebavov 

KvOepeirjl, Od. I8.I93 EvarT,avos KvOe'pea. 
This is evidently a modification of evareadvov r' A0po8lrrqs to 

start with a consonant. But cf. LtS Kovp)Sl A.0po8TrrlS (II. 20.105) 
and 7roAvXpv'rov A;po8oTrrs (Aphr. 2X ). It may be influenced by the 

poet's predilection for -arE'bavos compounds (see item Io below). 

7. *I05 KEAeolo 'EAevrcnvl8ao [0v'yarpes] 
Cf. Od. 11.269 Kpelovros V,fTrepOV'tOo Ovyarpa. 

Zumbach points out that one would expect the third syllable of 
'EXtevatvLao to be long.34 

8. *Io8 Kovprjio dv6os [EXovuaL] 
Cf. I. 13.484 [8 ECXE] jf3sr] dv0os, Theog. 988 epev dvOos [exovTr] 
EpLKV8Eo 'OSl 3S, Hermes 375 repev dv0os ['XEL] 0qA0oKv8E'o9 jfs3. 

Homer, Hesiod, and the Hermes poet all use the expression 7flr/s 
dvOos, which is confined to male characters.35 The creation of 

Kovp,'Fov dvOos seems due to a desire to use the familiar pattern with 

'XW in a way appropriate to young girls. 

9. *2II TroXAvToTrvia A7jw 
Cf. Dem. 47 7rodrvta 7rjw, item 3 above and III.A.6 below. 

The expression is a lengthening of TOrrvta zJ'w (cf. 7rorva -- 

66x in Homer). It may be a cult title, as Zumbach suggests,36 or 
another example of the fullness of expression of the poet. 

34 Zumbach 51. 
35 The combination occurs also in lyric. See, for example, Mimnermus, fr. 1.4 West 

']f7lS davOa, fr. 2.3 West avO'eaLv G jrgs; Simonides (dubium) fr. 8.6 West advosg (E'X1) 
roAvripaTrov rihr)s. 

36 Zumbach 19. 
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Compound words are a fundamental part of the Homeric vocabulary, 
and Hoekstra has done well to caution us against drawing conclusions 
concerning lateness from their presence in the Homeric Hymns.37 

Nevertheless, it is fair to note that the Demeter poet has a penchant 
for TroAv- compounds. He uses 8 such words not found in Homer.38 
This may be compared with o for the Aphrodite poet and 3 for the 
Apollo and Hermes poets.39 This is not a question of lateness so much 
as of individuality of style. 
IO. 251 KaAALrTEqcLavos Ad,i?7Tr,p 

295 0ea KaAAtrTaTeavos Arll7 Trrqp 
Cf. Dem. 224, 307, 384, 470 evaoreavoS z,'qlr rqp. 

This is a case in which we may perhaps be able to trace a trend in the 
use of vocabulary. Homer has the equivalents EvaCre'avos and 
EVTrAO'KacLos as generic of goddesses and heroines (evarE'avo 5 x; 

EvvrrhAKatos I5X ). Of the evacrrT avos / evrrAo'KaLos pair Hesiod 

ordinarily selects evarre'qavos (6x of heroines or goddesses vs. vv'Jtkat 
evrrhdKAo ol at fr. 304.5). Similarly, theAphrodite poet uses 'vaTcr'avos 
3x ,4 the Demeter poet 4x ; neither uses EvrrAo'KaLos. Homer also 
has KarAATrAoKapoS (6 x , never in the nominative), a word not used by 
Hesiod in the major works41 and in the Hymns only by the Apollo poet 
(IOI ArTr7c ... KaAAt7rAoKa/,ao). It is probable that the popularity of 
the -arTeavos compounds at the expense of the -TrAOKajLos compounds 
led the Demeter poet to employ the novel KaAAXtTrE'avos.42 

Also interesting is the case of line 295: Wt rETE'EAAE OEc KaAAtLcrTa- 
vos /r i7jrrlp. Expansion of formulae is a standard epic technique,43 

37 Hoekstra 12. 
38 TroAvSe'ywv 4 x, iroAvarlr,cavrTap 3 x, rroAXvovvLos 2 x, 7roAvro'drva, wToAv- 

8eK77, 7ToAv7rEipWV, 7TwohAvEtvXE, rToAvrrri v. 
39 Apollo: 7roAviXOvoS, 7roAv7ri'pyos, r7oAv)aVV,tOS 

Hermes: 7roAv7rrt1,v, 7rohvXpodvos, wrovoAveow. 
40 EVareadvov KvOepeI'-qT +. But the Aphrodite poet is only using the Homeric 

formula E'vure'avos KvOepeLa + (2 x ). 
4I Although it occurs 3 x in the fragments. 
42 This is not to suggest that he coined the word. Though non-Homeric and non- 

Hesiodic, it is found on the Ischia cup in the expression KaAAtacreadvov "Apo8slrrs. The 
cup is dated at 720 B.C. by A. M. Snodgrass, The Dark Age of Greece (Edinburgh I971) 
351-52. See also L. H. Jeffrey, The Local Scripts of Archaic Greece (Oxford 1961) 23 5-36, 
and D. L. Page, "Greek Verses from the Eighth Century B.C.," CR 70 (1956) 95-97. It 
also appears at Tyrtaeus, fr. 2.I2 West: KaAActaredvov wrrdTO' "Hprls. 

43 Hainsworth 74-89. 
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and the expression seems to belong to the pattern Oea AEVK1CAEVOS 

"Hprl, etc.44 But the length of the expanded expression is different in 
the two cases. Homer uses Oed to expand a formula extending from 
the fourth foot caesura to one extending from the third foot caesura, 
whereas the Demeter poet has expanded his expression to a point in the 
second foot not corresponding to a regular caesura at all. The relation 
of colometry to formulae is not adequately understood,45 but it is fair 
to point out that this is one of the verses cited by Porter as a rare varia- 
tion in line type. That is, it has word end at position 3-, not preceded 
by the A caesura at 2 or 3.46 Oed here looks very much like padding. 

II. *296 TroAvrrdepova Aao'v 
Cf. II. 24.776 l//uos aTrretpov, Scut. 472 Aaos' arrEpcov. 

The expression is perhaps indebted to the parallel examples, but its 

meaning is doubtful. Zumbach suggests "aus vielen Landern 

(Grenzen)."47 

12. 420 'QKvpdOr KaAvKC^TTLS 

8 KaAVKCtrTt8& KOVp'1 

Cf. Aphr. 284 vv ulrls KaAvKCoTTt8o, Dem. 333, Od., 2X Evrrt$a 

Kovpr7v, Bacchylides, fr. 20a.17 Snell MapvrnrUarlj KaAvKor7Tr os. 
The epithet is of a different metrical shape and occupies a different 

position in the line in the several examples. 
KaAVvK&7TS, not discussed by Zumbach, is one of the few cases 

admitted by Hoekstra as having a probable post-Homeric formation.48 
The word is romantic in tone and thereby differs from the Homeric 

generic epithets for goddesses and heroines (see discussion on item 
I.B.Io above). 

I3. *424 IlaAAXas T EypE'LaX'] 
Cf. Bacchylides 5.92 ITaAASa eav6a. 

In Homer HaAAads is invariably used with AsOrv-, or AtOrvafi' 

44 19 X; Oead yAavKCiKrsTL 'AOrvr7 49 x ; 0ea @E'rLS apyvpo7reCa 7 x . 
45 But see W. Ingalls, "Another Dimension of the Homeric Formula," Phoenix 26 

(I972) 111-22. Ingalls maintains that ". .. the metrical shapes of the formulae tend to. 
coincide with those of the cola with which the verse is composed" (122). 

46 H. N. Porter, "The Early Greek Hexameter," YCS I2 (I95I) 37-42. 
47 Zumbach I9. 
48 Hoekstra I6. 
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5iX).49 Separation of the two and treatment of the epithet as a 
noun with its own qualifying adjective is more striking than the choice 
of adjective. Homer's formula for Athena at the beginning of the line 
(IHaAAa AOrlvatr) 9x ) would not work here. 

III. COMBINATIONS EMPLOYING HOMERIC 
VOCABULARY THAT PERHAPS SHOW A 

CHANGE FROM HOMERIC PRACTICE 

The expressions in this group, for various reasons, seem not to be 
bound by the habits of word association and formula usage found in 
Homer. In some cases, individual words are used in ways that suggest 
that they had a different meaning for the hymn poet than they had for 
Homer; in others the poet seems to be diverging from Homeric 

practice in regard to colometry or scansion.50 In still other cases the 

range of a generic epithet has been extended to cover objects not 
associated with it by Homer. Most of the combinations occur only 
once. 

The degree of significance in each case varies with the extent to 
which the comparable formula or expression is entrenched in Homer. 
In the case of the generic epithets it would be wrong to claim very 
much, since several of Hainsworth's unique expressions show a similar 
kind of extension of the use of the epithet.5I For that reason only the 
most interesting combinations in this category have been included. 
What value they have consists in what they have to show about the use 
of traditional language in general rather than in their worth as evidence 
for lateness or individuality in composition of the hymn. 

49 The same is true in Hesiod (6 x). 
50 The cases involving synizesis will not be discussed, since they have been fully treated 

by Hoekstra. They are: 55 OeCov ov,pav'wv (declension of Homeric E0ol ovpavltwves 
p. 49); 325 fLaKapas OEovS alev EovraS (declension of paKapes 0fol atev EfoVTEs, pp. 49 
and 58 n.5); 284 0bwvvV [oaaKovaav] EXEEIvr]v (influenced by the "new" association of 

owv7rj with dKoveLV, p. 55); and 259 OEC)v O'pKoS dL/ElALtKrov .Tvyos i8op (conflation 
and substitution, p. 6I n. 70). 

5' E.g., z,aKpo'v E'A8Up Od. 23.54; 0e'aaTos adrp Od. 7.I43; 7ra8' Eparelvr7v Od. 
4. 13; *ravvuxov Vrvov II. 10.159. There are, of course, other examples, but a preliminary 
study of the unique expressions listed by Hainsworth (above, note 8) has shown that a 
comparatively small number (perhaps 8-10%) of the unique expressions contain signifi- 
cant extension of generic epithets. 
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A. Expressions showing a departurefrom Homeric usage 

I. 26 'HeALos rE avaf 'Yreplovos ayA ao' sV 

Cf. H. 28.13 ' YTeplovos dyAaos vids. 
This is a combination of two Homeric types: name+ particle+ avaf 

(II. 2.104) and genitive+a yAaos vlds (22x). The question is how 
the Demeter poet views '(YrrepIv in relation to 'HeAtos. For Homer 
the two are identical, the typical combinations being 'YrrepLovos 
rJeAlolo (3 x ) or 'HeAl 'Y7replovL (3 x ).52 At Theog. 374 'Yrreplov 
is the father of the sun. This is another case in which a parallel to the 
Demeter poet's usage is to be found in Hesiod rather than in Homer. 
The formula is Homeric, the concept Hesiodic. 

2. Io7, I80 qiAa rrpos SlCtLara Trarpos 
Cf. Dem. i60, Od. 4.657 rrpos l 6uara 7arpop , Od. I9.458/I5.459 
(lAov / iLOVi 7Trpos 33arca 8raTpos, Od. 3.387/8.4I ed / Lad 7rpoS 

coLaara KaAd. 
The combination is similar to the Homeric examples, except for the 

change in reference of OlbAos, which may have been influenced by the 

example of Od. 3.387 and 8.41. 

3. I8 rTorva Iedov 

Cf. Od. rTrdva Oea 3 x, Dem. 8ta Oedcwv 3 x (and 33 x in Homer). 
Zumbach points out that Homer always uses rTorva as a vocative.53 

The expression here is a conflation of Trrrva Odc and 8ia Oedcov and 
is the equivalent of the latter. It may also owe something to rrOTVra 

Orlp&v (I. 21.470). 

4. a. 135 7ravtre 'OA5u7rLa CL9ar' e"XOVrES 
Cf. 'OAv'lrtaa 8&a,ar' T'Xovres + Dem. I x, Homer I3 x. 

Again, the Homeric formula has been lengthened.54 
b. 3 6 Zrjvt KeAataLveEfi KpovwvtL 

396 7Tarpl KEAaLLtvEcfE Kpovlwvt 
Cf. KEaLVEbE' Kpovlwov 3x II., 2X Dem. 

The regular Homeric formula has been lengthened by the addition 

52 See also II. I9.398 XAE'IKrwop 'YrepCv; Od. 1.24 Y7replovoS (referring to the sun). 
53 Zumbach 3. 
54 Cf. wrvTasa EVKv7 fJlas raipPovs, discussed by Hainsworth 78. . 7Ta eV -q ~~~~~~~~E'r atto 
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of another noun, in both cases a common term for Zeus. In 396, 
however, the additional word is functional, since Zeus is the father of 

Persephone.55 
In cases (a) and (b) the expanded expressions extend from the 

beginning of the third foot to the end of the verse. Expansion is a 
favorite device of the traditional style, and in fact expressions of this 

length (expanded and otherwise) do occur in Homer. An examination 
of Books 9 and I8 of the Iliad and 8 and I9 of the Odyssey, however, 
suggests that they do not occur very often. 6 There are two such 

expressions in Iliad 9 and 18 and Odyssey 8; none in Odyssey I9-an 

average of i to about every 300 to 350 verses in the books where the 

expressions occur.57 There are 6 in the Hymn to Denieter, or I for 
every 82 lines.58 In the other long hymns the situation is as follows: 

Apollo I, Hermes I, Aphrodite o.59 
How is one to interpret this? First, it is clear that the Demeter poet 

is not doing something that had never been done before, for there is a 
Homeric parallel for almost every one of his long expressions. It is 
also evident, from the situation in the other hymns, that the use of 
these long expressions by the Demeter poet was not part of a general 
trend. 

I would suggest, rather, that the relative frequency of these expres- 
sions in the Hymn to Demeter is idiosyncratic, an individual quirk of 
style, perhaps related to the poet's tendency to fullness of expression. 

55 There are some Homeric parallels for this: e.g., Od. 9.412 7TrarpL HoacrESawvL davaKrT 
(cf. HoauEt8aS v advaKTt 8 x ), Od. 8.289 warpo's eptaeeveos Kpovlwvos (cf. eptcarvEvos 
Kpoviwvos I x ), Il. 9.448 7raTrpo Aivvropos 'Op/lEV{Iao. 

56 I have not counted cases where an expression is formed with a noun plus genitive 
formula: e.g., Scutua KaAvoovs IrVKOdLOLO Od. 8.452, q%Aa OE?Lv aleayeveTrdov 2 x in 
Dem. (See Parry 62 for other examples.) I have included combinations preceded by a 
preposition, but point out that this changes the total length of the expression. None of 
the examples from the Hymn to Demeter is of this type. Expressions preceded by a prep- 
osition in Homer are denoted by *. 

57 II. 9.36I dvSpaS EpergaaEJLEvaL /eULtacLras, 448 7rarpos AW';vropoS 'Op/xEvl6ao, II. 

I8.55 vtov daV'ov TE KparTpov Tr (4 x in the Iliad), 567 eWEoL a'raAa cfpoveovrs, 
Od.8. 283 *ARlVOV EVKTriLLEvV r7roALeOpov, 289 *7rarpos EpLaOeveos Kpovcwvos. The 
lengths of the books are 713, 617, 586, and 604 lines respectively. 

58 The other expressions are: 34 7TOVTOV dydppoov lX0voEvra (cf. Od. 4.510 *7TOV7O 

areitpova KvjaitvovTra); 55 7rarpos dyi'vopos 7qLETE'polo; i6161 LTpt' p paOvSWvp 
METave'pr?. There are 495 lines in the hymn. 

59 Apollo Ioo VtOv dtLv'ovd TE KpaTrpoV TE (4 x in the Iliad); Hermes I3 wrc8aE 

7roAVTpo7"ov aLtvhuAoMTwr)v. 
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This is another case in which a better understanding of the relation of 
colometry to formulae would be useful. 

5. I96 rrr7cKTv '8os (at beginning) 
Cf. Homer TrrrKTV daporpov (3 x at end). 

7rTKrToS in Homer and Hesiod is confined to ploughs.60 In Homer 

'8os means "seat," "abode," or "dwelling place" rather than "chair" 
or "stool." It means "seat" or "place to sit" at II. I.534 and 58i and 
probably also at 9.194 AL7rcv ;3osg.6I But at Dem. I96 it is undoubtedly 
a chair or stool. 

6. 203 7TOTVtaV cayv rj (at end) 
Cf. drorvta at end 66 x in Homer, Theog. II 7I rrvtav "Hprpv (at 
end), Epimenides fr. I3.3 Kinkel Trorvtav "Hpav (at end), items 11.3 
and 11.9 above. 

The expression shows two differences from Homeric practice. It is 
in an oblique case, never found in Homer. In 65 of its 66 occurrences 
in Homer rdrrvta is used in apposition with another noun. The 
exception is 7Tdrvta Orlpwtv at II. 21.470. Use of the word with a 

qualifying adjective by the hymn poet is also exceptional. 

7. a. 26I da40trov [WTrara] rTt/V 

263 r71, 8$' d0l6ro ... [E)reuCaerat] 
Cf. II. 9.413 KcA'os aiLr-ov [acrrat]. 

da(ftros is predicative in the Iliad example and at Dem. 263. Its 
status is arguable at 261. 

b. 311 EptKvSEa rtiLrv (at end) 
Cf. Homer epLKv8Ea 8atra (5 x at end). 

rt/lq occurs 25 x in the Iliad (8 x with adjective, I x with predicate 
adjective),62 and I x in the Odyssey (ox with epithet). The most usual 
combinations are those meaning "one honor" or "the same honor" 
(4x); e.g., Ij rtz, /xoLn ... rt/7n, etc. The epithets qualifying rt7r 

60 7Trsrov at Erga 433 refers to a'porpa in 432. 
61 78oS occurs I5 x in Homer, Io x as "seat" or "abode" in expressions like 0Ecov 

g8os or r9j7s e8os9; 3 x as "sitting place;" 2 x as "the act of sitting," according to LSJ. 
62 rt/i yE AL' (predicative) rtl,zv ILeyA?v 

o0Loi7 . . . Tl,S + 2 X TFLU7js flaaat7LSos' 

In 7rpavrs I.. . . ria TLL?7s 
o0irgv ... r.rTLjv (predicative ?) us E/L? TL 
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are either functional or quantitative,63 and the word does not seem to 
belong to the class of noun-epithet formulae in Homer. The reason 
for this is not clear, and the custom was apparently not binding upon 
the Demeter poet, who uses it with the ornamental epithets aq0Ltros' 
and E'pLKvU7s. The selection of epithets is less striking than the fact 
that they are used at all. 

8. 366 Tras ... . L . Eycras 
Homer does not use the plural of rqaL.. Hesiod uses the plural 6x, 

of the honors of the gods, but not with an epithet. The Demeter poet 
uses the plural 5 x . It is used elsewhere in the hymns only at Hermes 

47I. 

B. Expressions in which the scope of the generic epithet has been extended 

I. 4 dryAJTpos xPvcaopov ayAaoKapTrov 
Cf. (Potfov A7rodAAwva Xpvacopov + II. 2X , Apollo I X , Apollo 123 
ATToAAhwva Xpvuaopa, Od. 2X IrLAEat dayAaodKapTrot, Dem. 23 

dyAaodKaprrot Ealat. 
Both epithets are used in other contexts by Homer, but ,Jrjirpos 

Xpvcraopov may be a cult title.64 

2. 5 KovprcL rvv '2QKEaVOV ISa6vKdXrrot 
Cf. II. 2X JapSavI3es faOvKoA7roL +, II. 24.215 Tpwtad8ov 
/3aOvKoA7rw v, Aphr. 257 vvat ... p. . OprKo fla 6v'KOArot. 

Homer uses the epithet only of the Trojan women. If this was a 
restriction, it was not felt by either the Demeter or the Aphrodite poet. 

3. 16 XOtEV evpvayvta 
Cf. X6ovod Evpvo8EItqS Homer 3 x; Hesiod 7x, evpeta X0Cv II. 
4x ; Dent. Ix. 

Evpvayvta is used by Homer only with rrdoAt or the name of a city 
(I2x). The expression in I6 is a declension of xOovs evpvoSelr7s 
(only in the genitive), although evpvo'Gta would equal evpva'yvta. 

4. 13 [yprp'] 7rraAatyevE'v dvOp'iowv 
Cf. Il. 3.386 ypr ... TraAatyevEL, II. 17.561 yepaLE rraAacyvTes, 

63 The use of the expression "the same honor" is clearly functional to the plot in the 
Iliad: in 4 of its 5 occurrences it compares Achilles' -rtrj to that of another character. 
The case of -qtjS flautAv-rl osg at II. 6.193 is more difficult; I would consider it functional. 

64 Allen, Halliday, and Sikes 128. 
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Od. 22.395 yp'rv rraAatyeves. 

The use of raAaty, evs is probably influenced by its juxtaposition to 

yp7rS, as in the Homeric examples. 

5. a. I6I trlTplt f3aOvcUv' M MEravEIpr 
Cf. Dem. 4X Ev'oWvos MerdveLpa +. 

b. 201, 304 3aOvlcovoto Ovyarpod 
The Homeric and Hesiodic formula is f3aQvgovovs re yvvactKa 

(Homer 2X, Hesiod fr. 205.5). The Demeter poet's extension of the 

epithet to individual women is probably based on the analogy of 
eV'wvos (II. 7x ).65 This is certainly so in a, where the addition of 

,tuTrpt forced the use of the consonantal form and created an expression 
of unusual length.66 There are no epithets for heroines in Homer 

beginning with a consonant and of the shape --v_ .67 

6. 173 [Er'] aTrelpovtL /tcua 
Cf. Homer 7X [e/r'Kacr'] adretpova yatav, II. IIx aLTrepelta 

arowva, Homer 2X aTrepEtcnaa E'va. 

aLretpcov occurs I2X in Homer, and is used predominantly of large 
expanses of land or sea (never money), whereas arepedmrtoS is used 

exclusively with words for money or gifts. The poet has assimilated 
the two words, casting his idea into the familiar shape with aTdrlpcv: 
E7. 77 rTElOVL 7TL(LroAC 

7. 277 Ov7rTWV a7ro 6r rA7TcV 
Cf. Homer 3 x fwcotos reE 6Ov7EL, Theog. 557 OVvrTWV E7Tr fcoW,/v, 

Od. 5.264 E't.ara.. . . OV8a, Od. 21.52 OvCo8Ea E'Lar'. 

OV)?EtL is associated with altars by Homer and Hesiod, but its ex- 
tension to garments has parallels in the examples from the Odyssey 
with OvcoSrls.68 

65 E.g., evOCvoto YvVacKOS / TLOvr)S'; ev;VScovo wTapaKoLtLS; I#LS evSwvos; 
yvvatKasg E'VSWVovs- 

66 See the discussion of "long expressions" at III.A-4. 
67 See note 30 above. 
68 This interchange of synonymous epithets is an obvious but instructive feature of the 

traditional style. To the Homeric fto's- rE Ov77ELs, for example, we may add fl/do's 
re Ovcr8s- (Aphr. 59) and 60vW8rs ... / ,Owauods (Apollo 87-88). There is also OvweE'E 

[8:earo] KdA7TO (Dem. 231) vs. KrwC8El [84earo] KoA7Tr (II. 6.483). Sec also III.B.3 
and 6. 
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8. 356 ['EAevotvos] Kpavaov rrroALEOpov 
Cf. II. 3.201 'IOadK7] KpavarjS 7rEp Eovt'r]s, Od. 4x Kpavalv 

'IOaKrlv, Apollo i6 Kpavaj EY Ar,APh, Apollo 26 Kpavar eVt vcrp.69 

The epithet occurs at various positions in the line. In Homer 

Kpavaos is always used of Ithaca, a restriction not felt by either the 
Apollo or the Demeter poet. The expression as a whole is modeled on 
the types Tpotr's [or KtKO'VWv] LEpoV TrrroAXOpov (Od. 2X ) and IvAov 

[Aadcov, Alov] alrrt) rrToAeOpov (II. I x, Od. 3 x). 

9. 482 ~60(a EVpcEvrTL 

Cf. do'qov iepdoevra + Dem. 5 x, Homer 7x, Hesiod 3 x. 
The formula is Sodov '1epo'evra +, for which d'ocp E?vp?EV7t is a 

metrical equivalent, but both epithets are used with reference to Hades 
in Homer.70 The doublet has a Homeric parallel in Ka-T' EpdevTra 
KeAevOa (Od. 20.64) / KaTr eVpevTa KEAevOa (Od. 24.10). 

IV. COMBINATIONS THAT ARE NOT FOUND IN 
HOMER OR HESIOD, BUT OCCUR IN OTHER 

HYMNS 

This is a rather small group of expressions, suggesting that there is 
little unity or homogeneity of style among the hymn poets, at least in 
the direction of their differences from Homer and Hesiod. It is 

possible that some of the expressions may be under-represented Homeric 
formulae. In other cases the combinations contain words or ideas not 

important in Homer. If the corpus of the hymns were larger we 

might hope to see some of these "new" elements developing into full- 

fledged formulae. As it is, we can only point out parallel cases where 

they exist. Words discussed by Zumbach are denoted with an 
asterisk, although in terms of the present study the possibility that a 
word is linguistically recent is of less interest than the combination in 
which it appears. 

I. a. 28 iroAvAAtiarc) E'v vriq 

Cf. Apollo 347 ev vlrotaUt 7ToAv,AActaotTL. 

69 But cf. II. 3.445 vrraco $'ev Kpavadr. 
70 E.g., II. 8.13 es Taprapov 7epodevTa; Od. I0.5I2 AIEW ... dt86ov evpcLevTa; 
23.322 AiSEW o8,uov ... etvp6evTa. See note 68. 
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woAvhAAtaros occurs i x in Homer: roAvAAtarov er a' icdvco (Od. 

5.445). 
I 3 4 

b. 270 vv E eyav (- " - vfov . .) 
i 2 

Cf. Apollo 266 v76'v Te Le'yav (- vjdov ...). 
c. 355 0vcwSeos EvSo0l vrjov 

385 v0oto 7rpoTrdpotOe vcseosg 

Cf. Aphr. 58 Ovw8?Ea vrlov. 
Temples are not important or particularly frequent in Homer, and 

the only noun-epithet formula for temple is 7rtova vrqov + 2X ),71 a 
formula also found in the hymns.72 Temples are of more importance 
in the hymns, and the formulae listed above were developed ac- 
cordingly.73 

2. *230 ETrr7qAvut'7s 7roAvrqt~lovos 
Cf. Hermes 37 e7r7tAvuctrs roAvrnjovosv . 
Neither word occurs in Homer or Hesiod. 

3. 277 o8rL7 8 qLepoeTra 
Cf. Hermes 231 o8, 8 'LLEpoEaaa. 

4. *285 evOrpWTrv AEXE'wV 
Cf. Aphr. 157 A'Xos ev'rpcrTov. 

5. 331 OvcJ6eO O3Avlroto 
Cf. Hermes 322 OV%8Eos Ov3Av/lroo. 

This is the equivalent of TroAv7rrTv'ov OAv'ttroto (II. 2 X ). Ova8r 
does not occur in the Iliad or in Hesiod. It occurs 3 x in the Odyssey, 
in the expressions OvWSea et`,lar', c,'Eara ... Ovw'Sa, and OaAdao4Lo 
OVoSEOS V0 6opO6o'o. In the hymns, particularly the Hymn to Demeter, 
its use is extended to other nouns, and "new" formulae are constructed 
with it.74 

71 The only other possible occurrence of vlos with an epithet is xapEvr' [C7mr] v-ov 
(II. 1.39), but Xaplevr' there may be proleptic as Leaf suggests (Iliad, vol. I, ad loc.). 

72 Apollo 5 x; Hermes I x. 
73 Another "new" formula is wTepKaAAhea vrdov 4 x in Apollo. 
74 It occurs 6 x in the Hymn to Demeter, as follows: OVu0c ... KoA7rrw, Ouvoeos o K 

OaAdLoLto (2 x), OvWSeos OAv/ltroto, Ovw8os E v E8oO V?o0O, VTjoLo Trpordapote 
OvW8,os. 
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CONCLUSIONS 

It is evident that the Hymn to Demeter differs at certain points from 
Homer in the use of noun-epithet expressions. Some of these differ- 
ences are related to general differences in style that are to be found also 
in Hesiod and the other Homeric Hymns. Others are idiosyncratic. 

The Hymn to Demeter has a rather large number of noun-epithet 
expressions that are Hesiodic or similar to Hesiodic combinations. It 
has a much smaller group of expressions found in other hymns, so that 
it is fair to say that in respect to differences from Homer the poem is 
closer to Hesiod than to the other hymns. The affinities between the 

Hymn to Demeter and Hesiod seem to be of two kinds. 
The first is a tendency to use nouns that are not found in noun- 

epithet combinations in Homer. There are two cases of this: 10Weirt 

stKrjc and 7roAvrparov et8os. (A related phenomenon is the use of 

epithets with vrd6s in Demeter and the other hymns. Homer had one 

noun-epithet combination with v-1o's; the greater importance of 

temples in the hymns encouraged the creation of others.) 
The second point in common with Hesiod is the use of generic 

epithets in ways not found in Homer. This is most interesting where 
the epithet is formulaic in both cases, as in KvSpj OeO'd + (Dem., 
Hesiod) vs. KvSp 7TrapaKOL7tt + (Homer). Of equal significance is the 

widening of the range of epithets for heroines in Hesiod and the Hymn 
to Demeter. It has been suggested that these new epithets are useful for 
metrical reasons, but that they also differ in kind from the Homeric 
epithets since they are romantic rather than purely descriptive in tone. 
Most of these epithets do not appear in the other hymns. 

The poem has in common with the other hymns two interesting 
examples of the application of a Homeric epithet to a new context. 
These are Dem. 355 OvC8Eos EvSoOt vrqov and 385 vrqoto rrpoTrrpoLOe 

OvW8seos (cf. Aphr. 58 OvrSea vrodv) and Dem. 33 I OvfSeo OhAv'LTroLo 

(cf. Hermes 322). These indicate the development of a group of 
formulae composed around the adjective 0vao8rs. Two other cases 
are probably less significant, since the epithets in both examples are 
used with different nouns by the poets.75 

75 Dem. 5 KOUprta awv 'QKeavou flaOvKoA7roLs / Aphr. 257 vvFLa .. p .Epa'KwOt 
faBv'KoAXrot and Dem. 356 ['EAevaFvos] Kpavaov TrrroAleOpov / Apollo I6 and 26 Kpavael 
evA ZhwAp / vacrp). The expression odSC) 8' t^elpod-aaa (Dem. 277 and Hermes 231) is 
probably not significant. 
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The hymn itself contains several examples not found in Hesiod or the 
other hymns of the use of "new" nouns in noun-epithet combinations 
and the re-application of generic epithets.76 For the most part these 
cases are probably to be referred to the development of the traditional 

language, although some (e.g., the use of TtL- with ornamental 

epithets) may well be individual. 

Individuality of style seems to be shown in the areas of vocabulary 
choice and length of certain noun-epithet combinations. We have 

pointed out the poet's predilection for the -roAv- and -arreavos 
compounds. 

More interesting is his tendency to use long expressions or ex- 

pressions that do not fit into the usual metrical cola. Some of these 
are of unusual length, notably Oea KaAAtcTrrEcavos Jtujrlqp and ava4 

7roAvSey,ytcv. There are several expressions extending from the 

beginning of the third foot to the end of the verse. These expressions 
violate no principles ofcolometry, and combinations of the same length 
are found in Homer, although much less often. Finally, the poet has a 

tendency to lengthen Homeric formulae by the addition of other 

epithets.77 These last two techniques fall within the bounds of typical 
Homeric practice, but their relative frequency in the hymn indicates a 

tendency towards fullness of expression or "padding" on the part of 
the poet. 

On the basis of the noun-epithet expressions we may say that the 
Hymn to Demeter, while deeply indebted to traditional modes of 

expression as exemplified in Homer, contains many examples of non- 
Homeric usage. Only a small number of these are to be referred to 
linguistically new words or to more general linguistic phenomena such 
as the use of the digamma. The rest seem to result either from a 
loosening of the bonds of Homeric word-association or from the 
creation of new formulae. 

76 See III.A.7 and III.B.3, 4, 5, 6, 7, 9. 
77 E.g., /3apv'Krv7ros EvpvoTra Zev'S 4 X ; 7rag 

' 
ovpavos Ecvpvs wSrp0e; ?EpEafltov 

ovSap apotvprls. 

Vol. Io4] I37 


	Article Contents
	p. [113]
	p. 114
	p. 115
	p. 116
	p. 117
	p. 118
	p. 119
	p. 120
	p. 121
	p. 122
	p. 123
	p. 124
	p. 125
	p. 126
	p. 127
	p. 128
	p. 129
	p. 130
	p. 131
	p. 132
	p. 133
	p. 134
	p. 135
	p. 136
	p. 137

	Issue Table of Contents
	Transactions of the American Philological Association (1974-), Vol. 104 (1974), pp. i-vi+1-467
	Front Matter [pp.  i - vi]
	Critias: Member of the Four Hundred? [pp.  1 - 9]
	Some Evidence in Defence of the Title Apocolocyntosis for Seneca's Satire [pp.  11 - 22]
	Intrusive Oblique Infinitives in Herodotus [pp.  23 - 76]
	Ulysses the Good? What is the Formula at Od. 2.71, 3.98, 4.328? [pp.  77 - 80]
	Arethusa to Lycotas: Propertius 4.3 [pp.  81 - 96]
	Demosthenic Scholia in Codex Laurentianus 59, 9 [pp.  97 - 102]
	Hesiod's Dispute with Perses [pp.  103 - 111]
	Noun-Epithet Combinations in the Homeric Hymn to Demeter [pp.  113 - 137]
	Bacchae 47-52: Dionysus' Plan [pp.  139 - 149]
	Myth and Fantasy in Propertius 1.3 [pp.  151 - 165]
	Stesagoras II: Addendum [pp.  167 - 168]
	The Umbrian -NKY- Perfect [pp.  169 - 178]
	Theophrastus on Greek Judicial Procedure [pp.  179 - 194]
	Aristotle's History of Poetry [pp.  195 - 229]
	The Problem of Lying and Deceit and the Two Voices of Euripides' Hippolytus 925-31 [pp.  231 - 238]
	Sound-Patterns in Homer [pp.  239 - 260]
	An Aspect of Latin Comparison Construction [pp.  261 - 277]
	Roman Concubinage and Other De Facto Marriages [pp.  279 - 305]
	Phaedra and Pasiphae: The Pull Backward [pp.  307 - 328]
	Scaenica Petroniana [pp.  329 - 346]
	Virgil's Georgics: The Threat of Sloth [pp.  347 - 369]
	Aspects of Constantinian Propaganda in the Panegyrici Latini [pp.  371 - 384]
	The Phenomenon of Sperrung in Tibullus' Elegies [pp.  385 - 428]
	Propertius' Lycinna [pp.  429 - 434]
	Horace C. 1.34: Poetic Change and Political Equivocation [pp.  435 - 467]
	Back Matter





